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A fter seven memorable magazine entries 

under my stewardship as its executive editor. 
Famous Monsters of Filmland magazine 
— in its current format — is ending. Moving 
forward, FM will continue on as an art-driven 
publication (see our Josh Kirby spread on page 72). 

As a company and a brand, Famous Monsters 
continues to thrive in other fields, from comics, art 
publication, and live events, to merchandising and 
other forms of mass media. 

Ever since I was a kid in the ’70s, I have always 
loved this magazine and have always admired 
what FM founding father Forrest J Ackerman 
accomplished. But as editor of FM, I never wanted 
to be Forty; he’s irreplaceable, unique, a one-of-a- 
kind soul. It’s fitting that in my last issue with FM I 
get to help pay loving tribute to him on what would 
have been his 100th birthday. Happy Birthday. 
Forty! 

In each and every issue as FM’s editor, I strived 
to deliver fun, insightful, nostalgic, and compelling 
content that would make Forty proud and that 
would appeal to classic FM fans, while making a 
concerted effort to recruit new ones. I tried to strike 
a balance. I hope I’m leaving you wanting the best 
from Famous Monsters. I hope you are interested 
and excited to see what comes next. 

It’s been an absolute privilege to carry the torch 
for this stretch of FM. I have been proud to call 
myself editor of one of the greatest magazines ever 
published. And as I take on new endeavors that are 
hopefully as rewarding as FM has been to my inner 
Monster Kid, I truly wish Famous Monsters many 
years of continued success. // 


David Weiner 
Executive Editor 
@TikiAmbassador 
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NOVEMBER/DECEMBER aoie #SS8 

12 THE SATURDAY MORHIHG TV RITUAl PlaitJ Stallions' Brian Heller revisits the time when Saturday mornings ruled every kid's 
week: plus, his top TV show picks by decade. 

15 MONSTER VITAMINS Remember those cheweble kiddie vitamins we loved in the ‘70s? 

16 MONSTER SNAPSHOTS Actor Steve Bannos shares his favorite vintage snaps of Halloween costumes, plus fun personal photos p 
of his own Dick Smith Monster Make-Up creations. 

18 OASILGOGOS INTERVIEW The legendary FM cover artist details his work process from FM's heyday. 

40 STRANGER THINGS The Duffer Brothers, Winona Ryder, and the rest of die cast of the Netflix sleeper hit fill in FM on wrtiat's to 
come for the second season! 

42 ASH VS EVIL DEAD Lee Majors joins Bruce Campbell for the STARZ show's second season, and the cast details for FM what 
surpnses to expect. 

44 LUKE CAGE Star Mike Colton and exec producer Cheo Hodari Coker explain how Marvel's new Netflix series connects the dots 
between JESSICA JONES and THE DEFENDERS. 

46 VANHELSING Showrunner Neil LaBute and the cast of Syf/s new vamp series explain why they're painting the town red while 
reworking the genre. 

48 STAN AGAINST EVIL John C. McGinley, Janet Varney, and costar/Mwiter/creator Dana Gould preview their grim-tastio new horror 
comedy on )FC. 

fORW'ci‘SfEN"iil'AL"tRIBUfE 


22 FORRY’S FIVE FAVORITE FRIGHT FILMS Forry shares his faves in this vintage FM piece. 

25 STARTRBUTES J.J. Abrams, Rick Baker, James Cameron, Joe Dante, Mark Hamill, Peter Jackson, Stephen King, John Landis, 
Steven Spielberg, end more tip their hat to Uncle Forry. 

25 ACKTO THE FUTURE Forry friend/caretaker Joe Moe recalls his first visit to the Ackermansion. 

33 JOURNEY INTO FRIGHTporry protege Casey Wong on immortalizing Ferry's image. 

34 FORRY'S BIRTHDAY DASH Come celebrate Ferry's birthday with FM at Alien Con! See who will be there for our Halloween 
weekend convention in Silicon Valley. 

retrospect 


52 DRACULA On the B5th anniversary of the Universel classic. Bela Lugosi, Jr talks about life 

with his legendary father and Martin Landau explains how he captured the essence of the icon. 


58 WESTWORLD Widi the HBO update finally here, Richard Benjamin revisits his 
original 1 973 movie template that was way ahead of its time. 

62 THE SIX MILLION DOLLAR MAN Lee Majors looks back at the '70s series that 

made him e star — and inspired a generation of bionic believers. 

4 FANG MAIL Letters of appreciabon from some of our distinguished readers. 

5 FAMOUS MONSTER KID: DANA GOULD From his stack of FM issues to his poorly 

painted Aurora models, Gould grew up a genuine Monster Kid. 

6 FM PICKS Tis the Season of the Witch for good Books, Comics, Toys, Podcasts, 

Vinyl, and Videogames. 

20 FORRY’S ACKI-IVES You axed for it, and we delivered! Sea more monster faves 
frem Forrest J Ackerman's classic horror archives. 

68 TALES FROM THE ACKER-MANSION PREVIEW Get your first look at a Forry-centric 

tale about the creadon of Vampirella from FM's new comic anthology! 







UMCLE FOmiY 


Always sharing his treasure 
trove of timeless Monger Kid 
memories and menxtrabilia. 


NEW RECRUIT 


WANTED! More Readers Like 



STRANGER THINGS 


I've been o monster movie fan 
ever since middle school when I 
first sow NIGHT OF THE LIVING 
DEAD on television during 
Halloween, and from that point 
on I instantly fell in love with 
old-school horror, especially the 
Romero zombie flicks and oil the 
DRACULA films I could get mv 
hands on. With that being said, 
I unfortunately never even knew 
about your wonderful mogazine 
until one day I somehow came 
across your greotly informative 
podcast, and Immediately after 
listening to one of them I went 
right ahead and subscribed to 
the magazine. The first issue I 
got wos issue #286, and what 
an issue it was, featuring some 
of my favorite things like ALIENS 
and STAR TREK. Long story ^ort, 
I've finally found a magazine that 
suits my weird and wonderful 
interest in film. Thank you, FM. I 
con't wait to read the next issuel 


Ever since I was a kid and a 
horror movie lover, fomous 
Monsters hos been the friend 
that knew about everything I 
loved and introduced me to a 
wider world than I ever thought 
possible. We all hove Uncle 
Forry to thank for his incredible 
passion in the form of a 
magozine, and as a longtime 
FM fan, it's been very nice to 
see how well the modern FM 
has kept up with the times 
yet poys great and loving 
attention to the movies and 
shows I always loved growing 
up with the Retrospect section 
(Forry always infroduced new 
movies olongside the clossicsl). 
Congrats to FM editor Dovid 
Weiner for getting the tone 
right. Keep up the great work! 
PS; Here's a Halloween pic of 
me and my Monster KidI 


Jordan Erickson 
Sioux Falls, 5D 


Glen Dale 
Stockbridge, MA 


OLD MONSTER KID 

As an old Monster Kid who 
got to work on the original 
famous Monsters, it's nice to 
see another unoboshed Monster 
Kid as editor of the new fomous 
Monsters. Happily retired, 
currently residing in Natick, MA. 
If you ever need a local rep. I'm 
available. Oh, BTW, you can 
find me in FMs #56-6 1 . 


Greg Bazaz 
Nanck, MA 



WANTED! More Readers Like 



TIKI TALES 

I've been a reader of Famous 
Monsters since discovering 
issue #96 back in late 1972. 
I have enjoyed the latest 
issues and #286 was another 
fun one. My cat Tiki found 
the ULTRAMAN article to be 
especially informative. 

Mark Gillespie 
Bremerton, WA 
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RMOUSMONSiatKID: 

DANA GOUIP 


Monster Kid 

Cm&n-star-kid> adj., n. 

1 . A monster An stemming from the horror-flick boom of the 
late *50s and ’60s 

S. A collector of monster toys, kits, goodies, and memorabilia 
3. A longtime fan of Famous JMbiisters of I’ilmiand magazine 


“The magazine provided you access to a community of 
like-minded people, and then in the Ackermansion, all of that stuff 
that you were passionate about was real.” 


Y OU may know Dana Gould from 
liis reign as a writer, voice anisl. 
and co-executive producer on 
THE SIMPSONS; his hilarious stand-up 
comedy specials on HBO and Showtime; 
the entertaining, info^nali^'e THE DANA 
GOULD HOUR podcast; and now STAN 
AGAINST EVIL, the perfect storm of 
horror and comedy on IFC. for which he 
serves as crcator/w riter/costar. 

'1 w as absolutely one of those kids 
who grew up with a stack of Famous 
Monsiers and poorly painted Aurora 
model kits all over my bedroom." say s 
Gould. "1 was a Monster Kid. My last 
name is Gould and my home address 
w hen 1 was a kid w as 9 Cemetery Street." 

Gould's first-ever issue of FM was 
#110 with Boris Karloff as THE GHOUL 
on the co\er. He says with a chuckle. 

'i Just carried that around until it was 
literally in tatters. ... 1 grew up inavery 
typical, lowcr-middle-class New England 
household, and all my brothers and 
friends are big Jocks. If you were into 
this stuff, you were considered a weird 
kid. I was really into it. and Forty's sort 
of editorial vibe to the magazine said. 
'You can be weird. It's great. Goforit,"' 
Like many hardcore FM fans. Gould 
made a pilgrimage to Uncle Forry's 
Ackennansion in the early '905 — after 
dialing 2 1 .^-MOONFAN. of course. 
Anyone who follows Gould knows he 
has an obsession with PLANET OF THE 



APES (you should seek out his hilarious 
Dr. Zaius impressions on YouTube). So 
when he spied one of the mutant masks 
from BENEATH THE PLANET OF 
THE APES in Forty's collection. Ik 
was ovcieomc by the moment. "It was 
the first physical artifact from one of 
the films tlial 1 e\’er came into contact 
witlL and touching it was like touching 
Babe Ruth's bat. orT.S. Eliot's desk." 
remembers Gould. "It was so insane to 
actually liave all of these things, like 
the KING KONG dinosaurs — they're 
physical, and they're tangible, and 
they 're right in front of y ou. and you can 
touch them. Tliat's w hat w as amazing 
about the Ackermansion. The magazine 
prov ided you access to a community 
of like-minded people, and then in the 
Ackennansion. all of tJial stuff that you 
were passionate about was real. You 
could pick it up and touch it. You hold 


these things in your hand and it's surreal. 
It's a weird, very specific tiling that 1 
think only like-minded people could 
possibly understand." 

As for meeting Forty himself Gould 
muses. "He was great; he was exactly 
who y ou thought he would be. this 
endlessly punning old guy. ... He was in 
the Dracula cape from PLAN 9 FROM 
OUTER SPACE, and he had the ring 
— but you'd sec glimpses of Ithc real 
person and his domestic life), and you'd 
think. ‘Oh. yeah, this is his job. and it's 
his life.'" 

These days, the busy Gould still 
finds lime to relax and enjoy the t\ pes 
of B-honor movies he lapped upas a 
kid. He also still gets flak for it; "1 was 
silling in the house watching TV — 
FRANKENSTEIN MEETS THE WOLF 
MAN was on Svengoolic. My ex-w ife 
came over, and she Just looked at me and 
said. 'You are the same exact person that 
I met in 1995.' And 1 was like. ’No. I'm 
the same exact person 1 was in 197T'"*» 






More with Dam Gould and 
his new IFC horror-coinedy 
STAN AGAINST EVIL 
starting on page <18 
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FM^^PICKS 




MOVIES 


Revel in the Season of the Witch! Autumn 
has returned, and we've rounded up some of our 
favorite movies, games, books, comics, toys, and ear 
candy for you to consume along with your Halloween 
treats and hot apple cider. No tricks! 




THE IRON GIANT: 

SIGNATURE ULTIMATE COLLECTOR'S EDITION 


PHANTASM and PHANTASM: RAVAGER 


Our beloved editor 
Forrest J Ackermon would have 
turned 1 00 in November of this 
year. Learn more about the man 
from this insightful, up-close and 
personal, 70-minute dacumentary 
devoted to him and ail things Famous 
Monsters. Touring all three of his 
home museums of art, props, and 
memorabilia from classic films, you’ll 
get a peek at what drove Forry and 
what made him the icon that he is. 

nevemberfire.cem 


I Brad Bird’s directorial debut about the friendship 
I between a boy and a metal-eating iron giant 
I (voiced by Vin Diesel] in the midst of the Cold 
I War wan nine Annie Awards and is a cult 
I classic. This stunning Blu-ray/DVD set offers 
I such extras as o letter from Bird, five Mondo art 
I cards, a 32-page hardcover art book, and an 
I actual Iron Giant figurine! 

wbshop.com ■ 


The Toll Man hos never looked so good! With 
the help of JJ. Abrams, the 1979 cult classic 
PHANTASM, under the supervision of director 
Don Coscorelli, has been remastered in 4K and | 
loaded with extras. But that's not all. The fifth 
and finol fright flick, PHANTASM: RAVAGER, 
featuring Angus Scrimm's final performance, 
is also ovailoble for the first time with tons of 
bonuses —in addition to a collector's set of the 


wellgousa.com 






JOHN CARPENTER'S THE THtNG COLIECTOR'S EDITION 


Carpenter's 1 982 Frozen fright flick 
at a research station in Antarctica 
the deluxe treatment with two 
new audio commentary from 
and star Kurt Russell; a look 
shooting locations; and new 
interviews with Corpenter, the 
cast, and the visual effects 
are oiso outtakes, vintage 
a feature-length doc on the 
the film, and so much more. 
sheiitfactory.cofn 


TRIIOGIA DE GUILLERMO DEL TORO 


The Criterion Collection salutes one of 
contemporary cinema's greats with a trilogy 
of films starting with his directorial debut, the 
immortality fantasy CRONOS; the spooky 
ghost story about a haunted orphanage, 

THE DEVIL'S BACKBONE; and the war fable 
that garnered him his first Oscar nomination, 
PAN'S LABYRINTH. Extras include featurettes, 
animated comics, making-of docs, an 
interview with del Toro, a video tour by del 
Toro of his personal collections, and countless 
more goodies. 

criterion.com 





It's been 40 years (I) since Carrie White attended 
the Worst Prom Ever and she's now being 
celebrated with her own collector's edition. The 
two-disc package includes a plethora of extras, 
including new interviews with the writer, the editor, 
and the film's actors such as Piper Laurie (who got 
on Oscar nod), Nancy Allen, and William Katt; 
plus featurettes on the film's locations and the ill- 
fated musical; and the 2001 documentary short, 
AaiNG CARRIE. 

shoutfoctory.con 











The 85th anniversary of the classic 
1 93 1 film is marked by not just us (SEE 
PAGE 52) but by Folio Society, which 
is publishing this stunning edition of 
Bram Stoker's mosterpiece. Bound 
in buckram with a color frontispiece, 
eight black-ond-white plates, and an 
introduction by Booker Prize winner 
John Banville, the Gothic shocker 
about o Transylvanian blood-sucking 
count still hos the power to unnerve 
even the most jaded of horror fans. 

foliosociety.com 


ELVIRA, MISTRESS OF THE DARK 


Elvira has never been bigger than in this 
240-page hardcover book celebrating her 
35-year career. Hundreds of photos pay 
homage to her rise to pop-culture icon, 
from the beginning right on through to now, 
including some that have never been seen 
before. This photogrophic retrospective 
of the "Queen of Halloween" even has 
commentary by Elvira herself, Cassandra 
Peterson. 

tweeterhead.com 




LABYRINTH: THE ULTIMATE VISUAL HISTORY 



In the 30 years since its release, Jim Henson's fairy tale 
obout singing goblins, their seductive king, ond becoming 
an adult has only grown in stature. And with the passing 
of artistic icon David Bowie earlier this year, looking back 
at one of his most memorable roles is imbued with not just 
nostolgia but o tinge of sadness. This book goes behind the 
scenes of LABYRINTH with set photography, sketches, and 
concept art by the artists, costume designers, and creature 
creators. Plus, there's exclusive interviews with Jennifer 
Connelly, Brion Henson, Brian Froud, and George Lucas. 

insighteditions.com 











Illustrotor Michael Rex's gentle parody of the beloved 
children's book GOODNIGHT MOON has a Goon running 
amok in a cold gray tomb not allowing the monsters, the 
mummies, or the Martians ta get to sleep. With vivid colorful 
art and amusing plays on words, GOODNIGHT GOON is 
for ghouls ond goblins of all ages. 

penguin.com 








Dr. Fell ‘ 


FM writer and humorist Dovid Neilsen's first novel has three children 
taking on a mysterious doctor who builds a playground to win over 
the kids in the neighborhood. Whimsical and creepy, the story will 
entertain readers of all ages with deft language, clever situations, and 
colorful characters. 

penguinrandomhouse.cem 





To coincide with the release of the new IRON 
GIANT Blu-roy Signature Edition, this beautiful 
coffee-table book gives fans an in-depth look of 
the cult classic that was Brad Bird's directorial 
debut. With never-before-seen images, concept 
art, and storyboards, THE ART OF THE IRON 
GIANT features interviews with Bird and the 
creative feom, making for a perfect companion 
to the film. 

insightedittons.com 







PODCAST 


Focusing on fhe '70s and '80s genre pop<ulture sweet 
spot, Pod Stallions cohosts Brian Heller and Jason Lenzi 
wax nostalgic, banter, and hurl factoid bombs about their 
favorite movies, TV shows, music, and toy trends (their unique 
speciolty), from STAR WARS, STAR TREK, and KOLCHAK: 

THE NIGHT STALKER to horror comedies, store-bought 
Halloween costumes, '70s detective and superhero shows. 

Rod Serling, Irwin Allen, Gerry Anderson, Sid & Marty Krofft, 
Monty Python, Starlog, and Godzilla. Their list is endless. Your 
appreciation will be, too. Fans of PlaidStallions.com know 
what we're talking about. 

podstallion.blogspot.com 

COMICS 


THE LOST BOYS 



^ VINYL 


THE WALKiHG DEAD ORIGINAL SOUNDTRACK - VOL. 2 



Fans of '80s vampires, listen 
up: cult classic THE LOST BOYS 
is getting the sequel treatment! 

It seems to hove nothing to do 
with the straight-to-DVD release 
of THE TRIBE back in 2008, and 
best of all, it's being written by 
Tim Seeley (REVIVAL, HACK/ 

SLASH) and published by 
Vertigo (PREACHER, AMERICAN 
VAMPIRE), which means it's 
bound to be both violent and 
original. 

vetiigocomics.com 

VIDEO GAMES 



This limited- 
edition, black- 
and-orange 
vinyl variant 
exclusive to 
SpaceLab9 is 
just the thing to 
set the mood 
for a chilly night 
staying in and 
eating flesh ... or ovoiding being eaten yourselfl With a 
fulkolor jacket and insert, curl up with moody songs by 
artists like alt band Portugal, The Man, singer-songwriter 
Sharon Van Etten, AMERICAN IDOL's Lee DeWyze, indie 
act A.C. Newmon, and country rocker Ben Nichols, 
featured in the third and fourth seasons. 

spacelab9.com 



GEARS OF WAR 4 


Set 25 years after its predecessor, GEARS OF WAR 4 
introduces three new protagonists, JD (son of the original 
series' hero, Marcus Fenix), Kait, and Del. We follow the 
trio through on intense storyline that mainly takes place 
in the course of one helluva long day battling new, adept 
creotures. The familior gameplay mechanics we know ond 
love from previous games are back with an arsenal of new 
hard-hitting and aggressive weapons thot provide gnoriy 
execution animations. One fun weapon, the Buzzkill, fires 
ricocheting circular sow blades at your enemies — 'nuff said 
Available on PC and Xbox One. 


gearsofwQr.* 







THE WALKING DEAD COLLECTOR'S MODELS 


holiday movies gets more deluxe treatment with Diomond Select's new 
NIGHTMARE BEFORE CHRISTMAS figures. Coming in their own coffins with a viewing 
window, you can find Pumpkin King Jack, Pajama Jack, and original limitededition Jock 
dolls, each about 1 6" tall. There's even a branctnew 1 4" Sally dol! who also comes in her 
own displayable coffin. New to shelves is Dr. Finkeistein (with o real opening head and 
removabb orainsl) ond the Mayor (with a rotating head to show off both his faces and 
an interchangeable hand that holds his megaphone). And for the stockings, there's a third 
Minimates edih'on of characters, each approximately 2" tall with 10-14 points of articulation. 

dkimmidselecttoysxom 


1b prepare yourself far the 
arrival of Negan, you'll 
need these WALKING DEAD 
collector's models to prefect 
you. Eaglemoss is offering 
leading man Rick (with shc^un, 
pistol, and leather jacket) and 
fan fave Daryl (with a walker's 
spine!) from Season 5 and 
Merle as a walker (with his 
boyonet-arm, of course!) from 
Season 3 to keep guard over 
your desk or armoioir. 

eaglemoss.com 



Mezco Toyz has plenty of tricks and Ireots up its deeve this seoson. Raise some hell vrilh □ 1 T Pinhead figure ond 
your ewn Lament Configuration cubes. The iconic HELLRAISER vilbin's demonic device comes in plush honging form 
and also octual puzzle cube form; Living Dead Dolls now come in vintoge Halloween costumes: a ghoul, a skwtol 
butcher, a bbek cot witch, a demon ghost, ond o dewl. All ore 10" toll and hove five points of orticufation; Som from 
the modem classic TRICK 'R TREAT comes with the creepy Ixirbp sock that veils his demon heod, his killer bilipop, 
ond five points of crticubtbn; and to round out your Ocroer, the Frankenstein One: 12 Collective figure, based on 
Boris KarbfPs iconic quilled man, includes reol-folsric cirthing, a super-articubted body, osphalt spreoder boots, and 
extras like standard and angry portroits, posing ond grasping bonds, and functioning shaodes. 

mezcotoyz.com 
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♦RITUAL?* 
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By BMH HEILEP 


T 


THE SATURDAY MoRme CARTOON mr HAVE GONE THE WAY OF THEOoDO, BUT THE CHILDHOOD 
RITUAL LIVES ON AS PLAID STALLIONS’ BRIAN HEILER REVISITS THEHEYDA Y OF HIS TV YOUTH. 




“EXTREME COUPONING!” Thai was the answer plainly given to 
me by iny ten-year-oid daughter when I asked wlun her fa\ orite Saturday 
Morning sliow was. Her sincerity ga\ e me pause, until 1 realized she didn't 
understand what ■'Saturday Morning show" meant. This rc\elation initially 
made me melancholy as 1 realized my children grew up w ithout one of my 
most coveted and Irappicst ofcliildhood rituals. 

The feeling passed as I then came to the conclusion tliat they gretv up in a 
reality lliat I dreamed about as a kid: cartoons all the time, arw' time. 

Children of today lia\ e endless options for such "Saturday Morning" 
entertainment. iiKluding dedicated channels. On Demand. Netflix. 
downloads, DVDs, and YouTube. My kids neverwant for cartoons, and 
lliey were raised on eveiytlring from tlie 1967 SPIDER-MAN series, and 
tlie SUPER FRIENDS, to eveiy single REN & STIMPY. thanks to my DVD 
colicctioa 

Saturday Morning was our time growing up; all the big networks were 
catering to us. not otir parents. All commercial breaks were a ne% er-ending 
stream of sugary cereals and the latest toys (\vhich was vital infonnation). 
Every August. full<olor ads would appear in comic books herald-ing the 

new series coming to your 


screens in the fall. The 
anticipation for the new 
sliows e\en helped olTsct 
the gloomy sting of tlK 
autumn return to school. 

Growing up. my 
motlicr would have to sic 
the dog on me to get to homeroom on time. But on Saturday ? I magically became 
a farmer and rose before dawn. I'd content myself with Mncent Price and Billy 
Van in the Canadian kids' horror-comedy show THE HILARIOUS HOUSE OF 
FRIGHTENSTEIN until the networks woke up. You liad to keep tlie \ oliime down, 
so as not to wake your parents (mine were fond of sleeping in) because ei ery week 
w as c\ cnt television. If you missed it it might nc\ cr air agaia In those pre-VCR/ 
DVR days, sometimes you'd think that you dreamt the w liole thing. 



“WHILE I NEVER TURNED DOWN ANY CARTOON, MY 
VIEWING PRIORITIES WERE SUPERHEROES, SCi-FI, 
AND MONSTERS, NOT NECESSARILY IN THAT ORDER: 
little HAS CHANGED IN 40 YEARS.” 

As a '705 kid I gravitated 
towards liv e-action fare 
such as Filniation's 
SHAZAM! and Sid and 
Marl)' Krofft's fantastic 
LAND OF THE LOST, 
witosc Sleestaks filled 
me with both fascination 
and terror I followed tlie 
SUPER FRIENDS through 
their many incarnations, 
including the liighlighl 
CHALLENGE OF 
THE SUPER FRIENDS 
year. Sci-Fi scries like 
ARK II. THUNDARR 
THE BARBARIAN, 
and RETURN TO THE 
PLANET OF THE APES 
were children's shows 


of adult science-fiction cinema at the time. There was plentv' 
of space travel to be found with llte animated STAR TREK. 
SPACE ACADEMY, and the derring-do of JASON OF STAR 
COMMAND. Even JOSIE AND THE PUSSY-CATS someltow 
managed to get lost in space. 

The one scries that personally tnadc me a Monster Kid for 
life was the live-action MONSTER SQUAD, w hicli posed 
Frankenstein. Draciila. and the Wolf Man as crime fighters 
trying to atone for their w icked pasl. It sliared some lineage 
with the 1 966 BATMAN series (BAT-scribc Stanley Ralph Ross 
developed it), and 1 spent matw a Saturday afternoon reenacting 
lltc s1k)w w ith mj’ Lincoln Itilcmational monster figures. 

Having siblings sometimes means compromises. In 1974. 1 liad 
to sacrifice LAND OF THE LOST every otlier w eek so tliat mv' 
sister could cnjo\- the adventures of the fugitive Gcnnim shepherd 
on RUN. JOE. RUN. 

As the morning wore on. so did the danger of attracting loo 
much attention to yourself, and llie folks w ould decree llial it was 
now lime to go outside. If yon could make it all the w ay to FAT 
ALBERT (w ith w hich I had about a 20% success rate) it was a 
small victory. If you managed to sec the opening credits of SOUL 
TRAIN, there may liave been something terribly wrong. 

Unlike the good oF da\'s, the big networks no longer liave a 
Saturdav -morning block, but lliat doesn't mean it's dead. It was 
just loo big to contain! Now. Saturday Morning is any time, and 
tliat is a victory for our innercliildrcn. •: 


NBC Saturday Lineup, 1978. 

tliat took place after the 

apocalypse, a phctiomcnon tliat reflected the bleak huidscape 







Monster Squi 

jrf, 1976-1977 i 

The Beal Ghostbusters, 1986-1991 | 

Ht Mi '1^ Mr 


Catch more of Brian Heller's nostalgic musings on plaidstallions.com and interact on Twitter @piaidstailions 




TARZAN. LORD OF 
THE JUNGLE; Perhaps 
one of the most faithful 
adaptations of the 
Edgar Rice Burroughs 
character, the intelligent 


mingled in with decent 
plots written by science- 
fiction veterans. 


GATCHAMAN) dazzled us 
with its great animation. 






excitement, having our ' 
home. It resided in our I 
time — until I surely de' 
Interestingly, the 
success of Monster 
Vitamins was almost 
destroyed — alongside 


"Come a little closer, madam — i want you to save 
25 cents on Monster Vitamins." In the early 70s, aging 
horror legend Vincent Price was the perfect pitchman 
for Monster Vitamins, chewable fortified vitamins for 
kiddies from Bristol-Myers, the makers of the beloved Pals 
Vitamins. 

A healthy Monster Kid was a happy Monster Kid. The 
whimsical Monster Vitamins came in seven "monstrous 
shapes and colors": There was Babbly Bat. Screaming 
Mimi. The Blob. Gorgonzola. Fedorable. Sneaky & Squeaky. 
And the Monstermoolle (they had to have a ridel). There 
were two ^pes, including a Monster Vitamins Plus Iron 
option as well. 

In addition to the Monster Vitamins print ads seen on 
this page, a fun commercial featuring Price aired in 1 974, 
featuring animated versions of the various characters. 
Warren Godfrey, the Clio Award-winning art director 
on the commercial, recalls that particular shoot to be 
a highlight over his 50-year career. Godfrey told Todd 
Franklin's Neato Coolville blog, "I came up with the idea 

Price as the spooky 


spokesperson at 
home in his Gothic 
castle, sitting in a 
huge Gothic chair 
by the fireplace. 
...Vincent was a 
pleasure to work 
with. I do remember 
in the pre-productior 
meeting with his 
agent that he 
requested a prune 
Danish for his 
breakfast at the 
shoot." 

My father worked 
for Bristol-Myers 
in the 70s, and so 
Monster Vitamins 


sister's room, permanently 
affixed to her vanity mirror, 
which she still has. One 
day, a giant package was 
delivered to our door, 
and inside was a fold- 
out, cardboard Monster 
Vitamins clubhouse that 
we could play In, putting ail 
refrigerator-box clubhouses 
to shame. Imagine the 
haunted house within our 
imentfora good amount of 


lion to have networks 
mercials from children's TV 
>I-Myers was among the select 
y withdrew their ads. 
ly fond memories and 
nster Vitamins, from intact 
I by collectors to an ultra-rare 
a recently unearthed Vincent 
now be watched on YouTube, 


Warren Godfrey 
poses with 
Vinceiit Price on 
the set. 



A iat 



DO-IT-YOURSELF 

MONSTER 

SNAPSHOTS 

BANNOS 

I n 1 970, as a wide-eyed and doughy ten year old, I bought 
my first issue of Famous Monsters of Filmland, and like the 
fateful bloody bite of a Lycanthrope, it transmuted me 
forever. And in that moment, a monster geek was born. 



I soon ordered the Dick 
Smith DO-IT-YOURSELF 
MONSTER MAKEUP 
HANDBOOK, and it 
blew my mind. Now I 
was all-in. I assembled 
a slipshod makeup kit, 
and spent countless 
hours transforming 
myself and other victims 
into monsters. I proudly 
kept snapshots of all of 
my makeup Jobs in my 
wallet, always witling to 
unashamedly present 
them to anyone who would look at them. Eventually, I grew up. 

Nowadays, I collect old snapshots, or what the art world 
has dubbed "Vernacular Photography." I find them at flea 
markets, antique stores, or anywhere else where other 
people's stuff might wind up. One of the categories of my 
gargantuan collection includes over 1 ,000 Halloween and 
monster-related snapshots that go back to the 1910s and 
origins of American Halloween. 

At last. Famous Monsters and I meet again, and the Unholy 
Circle is complete. I have been given the honor of sharing 
some of my collection, and I have selected these ghastly 
images that are contemporary to Famous Monsters and a few 
from my monstrous childhood. 

For me, FM was not Just a childhood distraction, it was a 
way of life. Sure, I grew up, but I never grew out of Famous 
Monsters of Filmland. I guess, once a monster geek.. .<8 


Steve Bannos played everybody's enemy Mr. Kowchevski in the TV series 
FREAKS AND GEEKS, and he's appeared In many Judd Apatow and Paui 
Feig pirns; most recently in GHOSTBUSTERS. Bannos will next be seen 
in the pirn WHY HIM? with James Franco and Bryan Cranston, and in 
Season 2 ofApatow's Netpix hit LOVE. 


Find more great photos at monstersnapshots.com 

TOP: Bannos and his siblings sport Halloween masks. 

ABOVE and RIGHT: Bannos in full "do-it-yourself" makeup, 
courtesy of Dick Smith's handbook. LEFT: Bannos' tackle box of 
terror. OPPOSITE: Ghastiy vintage costume snaps. 
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Legendary FM artist Basil Gogos 

ssir?^-taiu^ 

‘"^Ji'S‘» pict u" we“ copy of Famous 
^rul We^ on the occasion of For^s 100th 

birthday, FM ‘'P *'*S°ations with 

•Me light on h,s successful collabora^ 


WITH 

BASiLffiD^OS 

BY DAVID WEINER 


Fnnious Moiii*itTs: Were you a fan of!, rc-iiliii 
Unittinj: lip? What were snmcjif ymir ftr.-- • • .u:i! 
Iielpeil to inspire your work and 

Basil Gogos: No. I was not a fan growing up. not as a kid. 
but I became a fan. M\' fasoriles were Boris KarlofT and Bela 
Lugosi. THE CREATURE FROM THE BLACK LAGOON, 
and THE THING. 

FM. Him did you enme tn paint for Fumons Mnnster-^ 
maga/ine? Did you find them, or did they lind you? 

BG. 1 came to paint for Famous Monsters because Jim 
Warren asked me to do my first co\ cr for FM. therefore they 
found me. My rep contacted me about a job and it had to be 
done in a psychedelic way, Not knowing what he meant. I did 
what I thought it meant, It turned out to be an iconic cover, 

FM. What was your interaction like with Forry 
Ackerman and Jim Warren when it came to as.signments 
and ideas? 

BG. Mv interaction started with James Warren. He would ask 


for the cover, telling me which character he wanted. He would 
just say the character and leas e the rest up to me. I would 
paint the cos er and then gis e it to him. Forrest Ackerman 
came next. He would discuss what I did with James Warren 
without me. then they would gel back to me with the next 
cos er. They left the creative ideas up to me. 

j ...... sshen you were asked to line-tune 

III iiaintiiH's ' 

BG. 1 hardly cser was asked to do anything — change or 
touch up — to the finished cos er paintings. 

1 111. lou ivf;"s captured the soul and horror of your 
subjects. What svas your sou ive material for these iconic 
paintings? Did you often get stilK from Forry or the movie 
Ntiulios? 

BG. I usually used black-and-white photographs that 
ss'cre gis en to me at times from Warren and Ackerman, 
but frequently found shots on my osvn from the studios. 
Sometimes I used more than one still, sometimes just one. but 
aisvays black-and-svhite stills so I could use ray ossm color. 
Other times I worked from sketches. 

FM. Did you ever get to nux-t some of the famous faces 
that you painted? 

BG. Unfortunately f didn't meet many of the people I painted. 
Some had died before I painted them. I alw ays wanted to meet 
Karloff, but never did. 1 did get to know both people who 
pltw ed the Creature; Ben Chapman and Ingrid Pitt became 


friends, and they arc dearly missed. 

FM. Is there one FM cover that you wish you could rework 
or redo entirely, perhaps due to a rushed deadline? 

BG. I am happy with all my FM covers. I really never found 
time a constraint when 1 was doing them. 1 usually worked 
nights with cofTcc and peace and quiet. 

FM. Among all the covers that you did for FM, which is 
your favorite and why? 

BG. My very favorite is ^156 — Karloff's Frankenstein's 
Monster. I was commissioned to paint him and he was very' ill 
at the time. His death occurred when the painting was being 
finished, and it meant a lot to me. 

FM. How did your success with FM ultimately affect your 
career trajectory? 

BG. It gave me a chance to be free to express myself in my 
work. I worked on other magazine cov ers as time went on, 
as well as CDs and posters, but I always enjoyed doing FM 


FM. These days, what types of subjects give you the most 
fulfillment with yourwork? 

BG. I have found fulfillment in painting and drawing the 
human figure, as well as horses and abstract colorful paintings. 
I aivvm s enjoy a challenge. € 

Follow Basil on Twitter al(abasil_gogos 
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"Well, what are YOU staring at? We 
can't ALL be handsome like my friends 
die Mummy and Frankensteinl" soys 
Rondo Hatton. 


I'm Shock Hudson's brother-in-law, Scarey 
Grant. If you think I'm hideous, you should 
see my monster-in-law, she's gruesomel From 
I MARRIED A MONSTER FROM OUTER SPACE. 


FBRRYS ACKI-IVeS 

YOU AXED FOR IT, ond W6 dslivSTsd! it's been shockingly fun 
to be able to plunder Forr/s impressive movie still archives for this regular 
feature. If you still love all of these classic black-and-white films and B-movie 
marvels, share 'em with the like-minded Monster Kids in your life, and be sure 
to introduce them to a new generation of Creatures from the Black Lagoon! 




This usually 
clean-shaven 
youth is suffering 
from five o'clock 
shadow. Also, that 
is not exactly the 
lotest butch he is 
wearing. "So, I just 
read a hair-raising 
story!" snarls the 
leading man 
WAS A TEENAGE 
WEREWOLF. 


The BRIDE who shied away from 
FRANKENSTEIN: Elsa Lanchester, 
transformed by the magic bonds 
of the late JACK PIERCE. 
(Universal 1935.) 





jk N INCREDIBLE THING happened to me on my 

iM way to Issue #115 of Famous Monsters: I was 
^ tasked what handful of horror films I liked besti 

Can you imagine? In all these years of editing 
FM, in being interviewed by fan magazines and on 
TV, nobody till now has ever asked! Oh, frequently 
enough, "What's your favorite?" but never more thon 
one choice. 

Well, leading the pack by the length of a brontosaurus' 
neck: 

THE PHANTOM OF THE OPERA. 

Why? First, of course, the consummate artistry of 
Lon Chaney. A grotesque characterization conceived 
& portrayed to the pinnacle of perfection by the master 
of the macabre. Even the way he wiggled his index 
finger inspired chills. But beyond that there was the 
surrounding eerie otmosphere and the fearful goings- 
on. No wonder it's thrilled generations. 

FRANKENSTEIN. 

Perhaps, for some, familiarity has bred contempt; they 
know too much about Karloff and how kindly he was; but 
when I wos 1 5 and I scarcely knew who Karloff was and 
therewasnotyetasurfeitofhorrorfilmsandTVdidn'teven 


exist, the magic of the manmade monster, the murder 
of Dr. Waldman, the menacing of Colin Clive's bride- 
to-be, the graveyard ghoulishness, the demented Fritz, 
Clive's final fearful confrontation with his creation ... 
all these sent authentic chills up & down my spine. 

DRACULA. 

The bats, the mist, the coffins, the cobwebs, the children 
of the night, the trio of women in white, the Gothic 
architecture of the Count's castle and, dominating all, 
in glorious black & white, the commanding figure of He 
Who Must Be Obeyed — Bela Lugosi! 

DEAD OF NIGHT. 

The perfect multiple episode picture, each weird 
adventure building up the suspense until the chilling 
culmination of the animation of the soulless dummy 
destroying his terrified master ... and then, the loop- 
in-time ending that knocks you for a loop. 

KING KONG. 

Even the magnificent musical score, eyes closed, 
raises the hackles on your neck. And the size of the 
brute is bound to make your heart pound. To say more 
would really be gilding the lily. I'm only sorry I wasn't 
asked for a 6fh choice — THE MUMMY. 





F amous Monstofs founding 
father Forrest J Ackerman would 
hove turned 100 years old on 
November 24, 2016. We're celebrating 
this centennial milestone with o loving 
tribute to our late, great, fearless 
leader in our pages by many'df the 
influential people in entertainment who 
themselves were incredibly influenced 
by Uncle Forry. 

We're also doing it in style with a 
mego-ceiebration in Silicon Valley at 
our ALIEN CON event (see more on page 
34), fittingly on Halloween weekend. 

Ferry's impact on generations of 
Monster Kids cannot be denied. Read 
on to see how. 

Wont to know more about Forry? Pick 
up our previous issue, #287, to discover 
"Who Is Forry?" with many more 
insightful details about his life, loves, 
and impact. 




Longtime Foiiy fan. assistant, and caretaker 
tee Moe revisits his first foray into the 
Ackermanslon — and the uncanny glimpse into 
his own future. 


F orrest J Ackerman dreamt of becoming the George so 
Bunts of our genre by making il to his lOOlh , 

birthdat'. Tliat landmark would ha\ e come up PC 

November 24. 20 16. Sadly. Pony came up short by eight 
years. Still, it's ironically poetic that a card-carrying 
atheist, since age 14. continues to make such an impact 
from beyond the grave on those w ho knew him and on 
fans who meet Itim simply through the stories we tell 
about him. 

Though our beloved Uncle Pony didn't bclicx c in surv ival 
of personality after death, w hether he likes it or not. he still 
gels to walk among us whenever we share his memory. Not jusl 
because we recall him fondly , but because generations of young 
fans he inspired for the better part of a century today continue 
to make contributions to and find success and fulfillment in the 
genre we love. 

Porry's life and legacy are well documented, from his earliest 
days as a first-gen fan. obsessively corresponding with other 
proto-nerds, to his mentoring of such young peers as special- 
effects innovator Ray HarTvliaiisen and Sci-Fi visionarv Rav 


V mry wall and shelf was occupied by 
something from a movie that was created 
before you were born, but was as faMaf 
as the back of your own hdfid. 


* "this man, indiviilually. 

is responsible for putting 
' the wishfulness Into the 
If dreams of so many current 
' movie makers and make^up 
artists." 


-Stevea Spielberg 
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RfVENGE! 


By Joe Dante 


S O much has been written about Forry Ackerman 
(aka The Ackermonster) over the years that there's 
little left to add - but he does still remain a niche 
celebrity known best to baby boomer genre fans who 
learned from his groundbreaking Famous Monsters 
mapzine that there were other nerdy “Monster 
Kids" out there beyond the mundane world of their local 
schoolmates. 

It’s easy to underestimate this breakthrough — FM 
was a kind of comin^ut party for juvenile monster 
fans who had no idea there were so many others 
like themselves across the country. Moreover, Forry 
fostered a renewed Interest In film history and classic 
movies (many of them long-forgotten silents) among 
a newly enthusiastic audience of young people, many 
of whom were unfamiliar with horror classics from the 
period before they were born. 

James Warren's initial creation of FM was largely 
Inspired by the recent release to television of the 
golden-age Universal and Columbia chillers through 
Screen Gems, allowing the magazine to promote material 
that was now readily available to see after being out of 
circulation for decades. And “Uncle Forry" soon became 
horror fans' avuncular punster version of Wall Disney, 
even to the point of touring the country and visiting 
readers’ homes. 

I and many of my compatriots can trace our interest 
In movies themselves to the excitement of trying to 
find the new Issue of FM at various newsstands and 
supermarket racks throughout the U.S., and soon 
imitation magazines sprung up and the late-'SOs/early- 
' 60 s monster boom was bom. 

And despite being considered junk at the time, these 
genre movies are now revered, and fantasy/horror/ 

Sci-FI eventually took over the business. Today, the lowly 
"monster movie" Is a staple of Hollpood filmmaking 
Consider it Forry's Revenge! 


Bradbur>'. who said 
of himself, 'if (here 
hadn't been a Forr>' 
Ackennan. there 
wouldn't liave been 
a Ray Bradbun .'' 

For sure, the endless 
cavalcade of fans 
who themselves 
became inlluential 
figures in arts and 
entertainment is 
unparalleled. But all 
of this is common knowledge to any lucky passenger who inhabited the 
Forrysphere from 1916 to 2008. and to most readers q£ Famous Monsters 
of Filmland So. when 1 was invited to contribute this essay. 1 had to 
decide how to use \ aluablc space. Should 1 just distill iny knowledge of 
Forty 's familiar history'.’ Having a fairly unique insight as Forty 's "best 
pal" and hoping to honor fandom's tradition of squeezing every microbe 
of info otit of a subject. I decided to share my personal Forty story. 

THE QF ALK 

Like you. I'd grown up grasping at the monsters that moved me in 
the pages of FM. To me. Forrest J Ackerman was more than editor of 
the magazine. Forry represented my first introduction to the very title 
of editor. He was a larger-tlian-lifc pliantom family member who was as 
belo\ed as any. yet impossible to reach. Yet through the mag. I hung on 
Forty's every word of encouragement, every pun. every clue to how the 
likes of Lon Chaney. Jack Pierce, and Dick Smith did w liat they did. 1 
wanted to do it. too! Reading that my benevolent super(horror)hero. FJA. 
lived in an actual brick-and-morlar mansion filled to the brim with the 
stuff my nightmares were made of only deepened my psychic connection 
to him. He was more than a concept. He had a permanent address and we 
were all invited to visit! One day 1 might actually get to meet the man! 


“Forry's love of the genre is 
a child’s wonder, untouched 
by the sophistication 
which eventually corrupts. 

Forry was the best and 
hersthe best. He stood up 
for a generation of kids who 
realized that if it was junk, it 
was rnag/ejunk.” 

-Stephen King 


Looking back, being out of reach of the doorknob to the Ackemiansion 
fed my fantasies about what it would be like to make it there someday. 

I pictured myself, quaking, tail in hand, approacliing the gigantic green 
head levitating above the ornate throne. But 1 imagined the Wizard of 
Ack would liavc a rippling brain as grand as a Metaluna Mutant and 
steely bug eyes framed by those cool signature glasses. Forty was 
notorious for being kind and generous. But w liat would he be like in 
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“FM was a reality 
check that I 
wasn't crazy, 
because other 
people loved this 
stuff too.” 

-James Cameron 









ry taught me how our support of other peopl^ 
efforts is good for the entire community. ^ y 


-Joe Moe 



person? Grandfatherly? Crank) ? Jaded? I'd find out in the 
early 1980s nhen I moved to Horronvood. Karloffomia. 

One sunny California Saturday morning. I dro% e with my 
best pal. Sean, to 2495 Glciidowcr Avenue. A left turn off a 
major street took us up a hill shaded b)’ a canopy of trees. A 
quick jaunt to the lefl and up a residential street, past some 
grand estates. The Ackemiansion stood in the crook of a 


comer. You’d drive past it a half block, make a U-tum. and 
come back down the lull to park in front of the laige adobe- 
st) le house. A Ihree-stoiy home with thick putt)' -colored 
frosting on the exterior, red clay Spanish shingles on the roof, 
and a brick dri\e\vay out front. Abstract stained-glass windows 
obscured a ^•icw inside. 

By now we were joined by four or five more fans. I 
cycballed them, certain they could not be as deserving of being 
there as me. Of course the) were. We all congregated around 


“I saw Ferry's legendary 
collection and was able to thank 
him face-to-face, and that was a 
very big deal for me ... famous 
Monsters was something that 
was very, very special to me, and 
the fact that it’s been around 
for more than half a century is a 
testament to its importance In 
the pop-culture world.” 

-Mark Hamill 


“I always appreciated the 
magazine's celebration 
of not just the famous 
monsters, but also some 
of the less well-known 
work of various actors, 
make up artists. andSFX 
people.” 









F orrest J Ackerman has now passed into mythology, 
but I remember him as a kindly, passionate, man 
who literally had a “twinkle" in his eyes. 

He carried his almost child like enthusiasm for all 
thin^ fantastic, his love of both the printed word and 
the cinema, throughout his life and unique career. 

I often wonder what Forry would think about how 
his then “fringe" fandom has become mainstream 
corporate culture. That movie studios commonly 
spend hundreds of millions of dollars on the same 
“exploitation" subjects that used to play on the lower 
half of the bill. Now those fantasy, horror and science 
fiction movies and TV shows generate billions of dollars 
In merchandising when not too long ago they were 
considered the step-children of the entertainment 
industry. Right down there with comic books! 

I met 4E when I was 21 at the cast and crew screening 
of SCHLOCK in the MGM Studio parking lot. He 
introduced me to his companion for the evening.. Ed 
Wood! Mr. Wood was astonished that I knew who he was. 

I guess he didn't know that I had been an avid reader of 
Famous Monsters of Filmland Of course I knew 

who Ed Wood was! 

I never saw Mr. Wood again, but I am proud to say I 
was a friend of Forry's for the rest of his life. 

Ferry's heart was always in the right place, buried 
deep in a hidden room in the Ackermansion, somewhere 
InHorrotwood. Karloffomia. 


-John Landis, 2016 



a black wrought-iron gale at Ihe side of llie propert}. Unlike an ele\ator 
button that c\'crj- waiting passenger pushes, regardless of e\ enone else 
liaving pressed il before them, nobody dared push the intercom button 
imtil 1 1 a.m. sharp, the appointed hour. The hour did strike. The button 
was pushed. A voice. "Who dares disturb the sleep ... of the vampire?" 
creaked electronically. We giggled. "This is no laughing matter!" There 
was Ihe buzz of a maximtim-securily gate, then we all skipped down 
the dozen brick steps to the first-floor landing. A screen door swung 
open, and there he was. Hawaiian shirt with oninge-and-red birds of 
paradise plastered on a sky-blue background. Tan polyester pants ptilled 
up too liigh. covering his belly and revealing his black socks jutting out 
of beige canvas loafers festooned with bright green fibers clinging to 
Velcro straps — Ihe shape of carpets to come. "Come in and c.vcrcisc 
your eyeballs!" We all faked calm as we walked, loo fast, past Forry and 
into the house. 



“1 think that the connection we 


all had was with Forry. It was the 


connection you feel when a very 


strange uncle conies to visit a 


straight family home, you know? 


It really was liberating in a way 


that was almost like a Bradbury 


story, where the kid realizes he is 

V 

weird, but he's not alone.” 


-Guillermo del Toro 


As far as Ihe eye could see: shelves of books shuttcrad b\ sliding 
panels filled from edge to edge with posters, lobby cards, paintings, and 
newspaper clippings. Pushing a panel aside revealed horror anthologies. 
Sci-Fi novels, serials, and mags. Past a bank of black file cabinets full 
of stills was Forty’s legcndaiy desk. Heaped w ith correspondence, old 
bills, checks, and photos. A workspace with all the hallmarks of a mad 
scientist's lab. but with some method to the madness. Here's where 
words, in the heyday of FM. flew from his fingertips. A computer carved 
a niche in all of il. Bcliind il were shch es of FM paperbacks, monster 
tchotchkes. and a basket of postage stamps. In front, a Lucile Sci-Fi 
telephone (in working order), a Deco sculpture of a w oman, a can of 








“There's no real way to estimate 
the kind of influence that 
Forrest Ackerman had on those 
of us who grew up in the '50s. 
'60s, and '70s with Famous 
Monsters. It was incredible. I 
remember Ferry very fondly. He 
was a very, very sweet man. A 
very kind man. And he was so 
corny. Good God.” 

-John Carpenter 


WD-4(). and a shrianp made of plione wire. 

Winding ihroiigli more bookshcUes. yon would disco\'cr an 
oiTshool. lire "Wall Dauglierty Room.” Slcp in and forget lo 
breathe — the heart of the collection. Don Post life-masks of 
every horror icon; the KING KONG dinosaurs built by Delgado 


and animated by O'Brien, their cotton batting and petrified 
latex skin peeling from aluminum armatures; a WAR OF THE 
WORLDS Martian War Machine with familiar giraffe-neck 
protuberance; that Dick Sniith-sailptcd Dorian Gra>' bust we'd 
seen so many times in the pages of FM. Every surface of e\ ety 
wall and shelf was occupied by something from a movie tliat 
was created before you were bom. but was as familiar as the 
back of your own hand. Stand and stare. Sometimes touch. Too 
soon you'd be snapped out of your trance by Forty: "Who's in 
the mood for food?" A short dri\ e aw a\' was the Swedish Table 
Smorgasbord, where you'd pretend lo enjoy the food wliile 
feasting on Pony's e\ery word. Wliat was Lugosi realh' like'? 
How did it feel to work with Karloff? Wlial did it mean to be 
Vincent Price's friend? On and on and on. 

UAVEB 

NaturalU'. ! never left. 0\ er the years with Pony 1 learned 
about the history of our genre and about our place within it. 
Pony taught me. by his example, how we contribute lo the 
ari that makes up the subjects w e love and how our support 



RICKBAKERRBIEMBEIIS 

fSPRY^fACKIRMANSION 



F orty was every Monster Kid's Uncle Forty. I remember there was an issue that he did. it was early 
on, and there was an articie about the iuckiest boy in the world, and he was this boy who happened 
to live next to the Ackermansion. And I was so envious of this kid — Forty was the editor of Famous 
Monsters, my favorite magazine, and this kid was lucky enough to live next door, and I just kept 
thinking "Oh, I wish that was meeee!" 

I didn't meet Forty until SCHLOCK, when I did John Landis' first film. I was 20. And John wisely put him 
in the movie, as a number of people did with Forty, knowing that they'd get publicity in the mapzine 
about it. So John and I both went over and visited the Ackermansion, and I finally got to meet this ^y I 
had read so much about, mainly in his own words. It was sheer [monster-movie heaven]. He showed us 
everything there, and then he took us to "Grislyland." which was under the Ackermansion - we were 
basically crawling under his house. And he had a number of cool old film props and things just stored 
under there. I guess he was just out of space. I remember some OUTER LIMITS monsters and stuff. 

It's funny, I took a young guy who worked with me on GREYSTOKE in England, a py named Steve 
Norrington. who ended up becoming a director. He directed the first BLADE movie and THE LEAGUE OF 

EXTRAORDINARY GENTLEMEN. And he wanted to p to Forty's, so I took him. And he said. ''What’s it pnna be like?" And I said. "You know, there’s gonna be 
a whole bunch of really cool stuff and there'll be, like, a shelf that has some green rubber dust on it that says CREATURE FROM THE BLACK LAGOON. A lot of 
stuff is just rotted." And sure enough, we went to where there's supposed to be part of the CREATURE FROM THE BLACK LAGOON, and it was pretty much just 
completely decomposed rubber in a pile. But still, it was cool! 

And I think it was even maybe on that visit. Forry had the pterodactyl from KING KONG, and he handed it to me and hepes, "I want you to take this and fix 
it." And I go. "What do you mean, fix it?" And he pes, "I want you to make it look like it was when it was 
new." And somebody had already started to do that There was some, like. Sculpey on the armature. 
And I was ping ''No. that's like sacrilege. What remains on here Is the real thing from KING KONG!" I 
said. "I just don't think it's right to completely cover this up with a new material and make it look like 
it did in the film." Because to me. as a fan, I would rather see what was real, what's left of it even if 
it is like a pile of rotten rubber. And he wasping "Take it anyways and do something to it" Frankly. I 
was kind of surprised that he wanted that So what I ended up doing was we made a duplicate. We kept 
the armature with the rotten rubber on it intact and made measurements off of it and did a complete 
new sculpture of a pterodactyl and made it look like what it looked like In the film. I fipred he could 
display both at the same time. For the longest time, I had this armature from KONG in a drawer in my 
studio. Finally, I brought it back to him, and I don't even know if he remembered that I had it! 

A lot of stuff like that happened with Forty’s collection. The Ackermansion was big and he couldn’t 
be everywhere at every moment, and I’m sure a lot of people walked out vdth thinp they shouldn't have. ... But Forry was every Monster Kid's kind of strange 
old uncle, who wore his pants up to his chest. And you could always count on him having an armful of Famous Monsters under his arm. 





onrorryandhispals 

W hat made Forry unique was that he was a showman. 

He was a natural impresario. He was more than just a 
writer of a magazine. Me was a personality, which set 
him apart from other writers. He made it larger than life. And 
his peculiar perspective, his satire • which seems strange to 
some people - is part of that personality. He pve it that flair 
that always Iprovided] entertainment. 

Science fiction and fantasy were considered stepchildren 
of the motion picture business. These movies were considered 
B films In the eyes of the Industry, not considered to be very 
important. They took a backseat to musical films or biblical 
films that audiences generally warmed up to. There were so 
few of them that when something came along that happened 
to be something special -THE DAY THE EARTH STOOD STILL 
BRIDE OF FRANKENSTEIN. FORBIDDEN PLANET-the ones that 
stood out were spectacular. Forry gave a platform to all these 
films that were not considered important by anybody. 

Forry and George Pal were close friends. They spent a lot of 
time together. They would get together at Ferry’s house - Forty. 
George, Ray Harryhausen, Ray Bradbury • they were sort of a 
little clique.There weren't a lot of people doing the genre that 
we as kids loved, so Forry was landmark in that way. That's 
what changed the lives of so many kids that read Famous 
Afoflsfers: Where else were you going to see these kinds of 
things? Forry had a very important place in horror, science 
fiction, and fantasy, and he knew that. 

The thing that set him apart for me was that he cared 
enough to keep the memory alive — for people to be reminded 
of what that movie magic was, and to revive it in his own 
home: to create a universe in liis own life that he could share 
with everyday people that were kids. He was a very, very 
special person that allowed his private world to Intersect with 
the public. 

Arnold Leibovit is a writer, producer, and director whose work 
Includes THE FANTASY HIM WORLDS OF GEORGE PAL THE 
PUPPETOON MOVIE, and2002's THE TIME MACHINE. 


“I was really Into monster movies and 
horror movies after having seen MAN 
OF A THOUSAND FACES with James 
Cagney portraying Lon Chaney. I 
thought James Cagney was Lon Chaney 
until FGmoasMonstersshovsA me 
the real Lon Chaney. ... I go way back 
with Forry, when the street sign at the 
Ackermansion was Karloffornia.*' 

-Tom Savini 


of olher people's efforts is good for the entire commiinitv'. The things 
I accoinplislicd « ith Fon\- over precious decades are gratifying. We 
restored the Ackermansion to its former glory, making it a delight again 
for Forty to give tours. I was able to protect him from a few bad guys, 
make him some mone>'. and introduce him to people who cared more 
about him than Ills treasures. 

Wlren Forty became older and his health declined. I fought one of the 
hardest battles of my life to keep iiim at home rather than in some bland 
assislcd-li\ ing facility where he would ha\ e sur^•i\■ed mere months. 
Instead. 1 moved him to a bungalow (the Ackcr-mini-raansion) at the 
foothills of where his former Ackermansion was perched. He lived out 
his final years with key pieces of his colleclioa continuing Saturdaj- 
tours and happily visiting w ith friends and fans. 

In the end. Forty was the master of his ow n fate, living a long life and 
lea\ ing w hen he was at peace. I'm proud to lia\ e kept him healtlry and 
liapp>' for a few extra years so that he could meet hundreds more of you! 
Since then, mam fans have thanked me for taking care of him. That w as 
Hie easy pan and a reward unto itself Really. I'm just a guy from Hawaii 
w ho was taught to take care of my chosen relatives as 1 would my blood 
relatives. It's been a cliallengc for a guy like me. with my own set of 
talents, ambitions, and dreams, to emerge from Pony’s giant shadow. 
There’s an Ygor stigma. I’m not complaining. I’d do it all again in a 
heartbeat! 

Today 1 continue to try to prove myself to ourcommunitv’ by doing 
as much good work as 1 can while always sliining a light on the magic 
tliat Forty gifted to us. Tliat magic is not smoke and mirrors. It continues 
to inspire new generations of fans and artists. We go for\vard with 
unwavering faith in humanity and the possibility of utopia. Faith oddl>' 
instilled in us by a saintly atheist mimed Forrest J Ackerman. ® 




“Forry Ackerman, yeah, he was the guy. 

He just had all the film stills; we knew him 
forthat back in the ’60s. When Harvey 
Kurtzman and I were doing HELP! mapzine, 
we used a tot of his photos and had people 
talking with bubbles with balloons. So he 
was always the guy. Who knew he would 
end up being everybody to everyone? Some 
things never die. " 

-Terry Gilliam 





RRRV 


By Kevli Barns 

“Who (tares disturb the sleep of the Van^ire?' 

So intoned the voice emanating from the 
small speaker near the side gate of 2495 
Glendower Avenue in the Los Felizarea of 
Horrorwood, Karloffomia (othervirise knovim as 
the "Ackermansion'']. After the buzzer sounded 
- signaling that my visit was weloimed - 1 
descended the long outdoor staimay to what looked 
like a diffside on Skull Island. The drop was a steep 
one-but there, on the concrete ledge, was an old 
KING KONG theater standee that was badly tom and 
sunhieached. It was perched amongst other props 
that looked as though they should have been kept 
indoors— assuming there had been room for them. 

I entered what was actually the basement 
entrance of this once-grand home (it had been 
actor Jon Hall's, I was later informed) and was 
immediately thrust into sensory overload. To my 
left was one of the full-sized Gremlins (from the 
1984 film of the same name) and surrounding it 
were laminated lobby cards from every science- 
fiction and horrorfilm ever made: DRACULA. 
FRANKENSTEIN. THE MUMMY. THE INVISIBLE MAN. 
THE DAY THE EARTH STOOD STILL. . . There were 
books. Thousands and thousands of books. And 
there. .. nestled in the corner. .. working at his 
desk... was the Ackermonster himself. FJA. Uncle 
Forry. A hero from my childhood. 

“Hello!" said the seventy-something man-elf as 
he looked up from his papers. His grin was - as I 
soon learned — like his disposition: sweet, open, 
trusting. Almost child-like. He was wearing his 
trademark tortoise-shell glasses and was dressed 
in a red button-down shirt covered with a tired- 
looking goldenrod-colored sweater. The kind that 
Robert Young used to wear on FATHER KNOWS 
BEST. “Have a look around," he said. "We'll go to 
lunch as soon as I'm finished." 

Foryears I had wondered what meeting 
Rirry would be like. I im^ned the mysterious 
Ackermansion to be filled with every great prop 
from every great film ever made. Although there 
was a lot of truth to this, it was also something of a 
myth - one that Forry loved to promote in the pages 
of Famous Monsters. Article after article displayed 
pictures of Forry's home, his collections, and his 
famous guests (Elsa Lanchester, Ray Bradbury, Carol 
Borland, John Landis. Rick Baker, Bela Lu^si, etc.) 

Now I was one of them. A pest in the home of 
Mr. Science Fiction. The man who actually coined 
the term, "Sci-R." 

As I wandered around Forry's basement - my eyes 
scouring shelves filled with the sight of dinosaurs 
from KING KONG and miniatures from EARTH VS. THE 
FlYINGSAUCERS - 1 couldn’t help feeling like the 
luckiest kid in the worid. The year was 1984. 1 was 28 


years old. Butin Forry’s house. I 
felt 14! 

"All ready to go to the 
Smorgasbord?" he called out. 

“Yes," I enthused, althou^ I had 
no idea where we were going I 
was still living in Boston and had 
just finished my first screenplay 
entitled, MANMAKER-amoderrv 
daytakeonFRANKENSTEIN.1 
wastryingtogetitpmduced 
and thoi^t ^rry would beable 
to give me some much needed 
direction and criticism. I should 
have known better. Forty never 
critictzed. He only encour^d 
people (whether they deserved 
it ornoU.Hewas relentlessly 
optimistic and totally without 
prejudice. 

After calling out a "goodbye" 
to his unseen wife Wendy upstairs. Forry escorted 
me to his car. A large late 70s Cadillac with a bright 
orange paint job and a license plate that simply read: 
SCLR. 1^ were off- domi the winding path in what 
seemed to tw a reaflife version of Mr. Toad's Wild 
Ride. (Forry was a fearless - and terrible - driverj On 
the floor of the car were utrcashed checks made out 
to my host. The dates on them suited that Forry 
was someone who didn't regard money as something 
very important or necessary. Not that he was rich, 
mind you. It just seemed that Forry didn’t take care 
of himself as much as he concerned himself with 
the welfare of other people. Finally, we arrived at the 
smorgasbord and had our first lunch — but it would 
not be our last 

During the course of the next several years, I was 
privilege to go from the status of fan to friend. 
When I finally made the move to Los Aiigeles in 
1988, 1 tried to visit Forry at least 4-5 times a year. 
One year, he was my guest at 
Christmas. But more often than 
not he and I would arrange to 
have lunch or dinner together. It 
was a very special friendship— 
one that I will always treasure. I 
asked nothing of him: he asked 
nothing of me. By then I knew 
there were too many people in 
Forry’s life who took a tot from 
him, and very few who gave 
something back. I wanted to be 
in the "giving something back" 
category. 

In 2008-as his health 


began to decline - 1 was infermed that Forry had 
made me his executor and trustee. I was shocked 
and intimidated — but honored. In those last weeks 
before his death, I spent nearly every day with him. He 
told me of meeting his wife in the book department 
of the May Company. He told me stories of the people 
who had been good b him— and those who hadn't 
He entrusted me with the responsibility of selling 
what was left of his precious collection Qjjgosi's ring 
from ABBOTT AND COSTELLO MEET FRANKENSTEIN, 
Lon Chaney's wooden vampire teeth from LONDON 
AFTER MIDNIGHT, eteJ and of distributing his small 
fortune to his 18 beneficiaries— three of whom were 
waitresses at the House of f^es restaurant near his 
home. 

After his funeral service —which wasa 
deliberately small and intimate affair at Forest Lawn 
in Glendale — I arranged br his marker to read, 
“SciEi Was My High." I thou^t it was fitting that 
Forry -v^o. during our lunches 
and dinners, had always greeted 
me with a smile - should greet 
visitorsto his resting place in 


IS a kind- 
id -character. I 
will brever miss him. 



FORRY 

IN HIS OWN WORDS 


On FM Issue #1: 

"[Publisher James] Warren's 
principle contribution was sitting 
opposite me holding an imaginary 
sign in the air, which read, 'I'm 1 1 
1/2 Years Old And I Am Your Reader. 
Forry Ackerman, Make Me Laff!'" 

On Collecting: 

"I was thirsty for more than existed 
and it was like a man collecting dew 
in a desert oasis when he didn't 
know where his next drop of water 
was coming from." 

On the Written Word: 

"Go out and read the greats. Not 
just the Doyles and Wellses and 
Vernes, who are taught in school and 
already well-represented on film, 
but the lesser-knowns as well. The 
pulps may be collectors' items, but 
good paperback anthologies remain 
in print. Worlds of great imagination 
are waiting on bookstore shelves, 
anxious to jump out at you and cry, 
'You will love me!"' 





S atunl;i> niiimiiiUN. 11 ajii. 
at 2495 GlciidowcrA\c. 
meant open house at the 
lcgciidai> 18-room adobc-st\lc 
Ackcmtaiision. a museum of 
Sci-Fi. fantasN'. and Iwrior. filled 
from floor to ceiling u ith props, 
aitwoik. photos, books, aitd 
objects to n our most ardent 
monster memories. One particular 
Salurdm in the ‘90s. I itKta 
little four->'ear-old alien being 
rvith a face filled to tiK brim 
withwoiKlcrbs' tliis mccca of 
monstcidom Young CasCT' Wong 
u as aptly awed b> allthcstufl'. 
but his fat'otilc piece in Uk \ ast 
collection was Uncle Fotiy . It was 
equally clear tliat Fony related to 
litis "mini-hc~ in a special wa\'. 
The>' really got cachollKt 
deer the years. Uncle Ack 
learned of Cases ‘s worship of 
iegendats makeup artists, from 
Jack Pieicc to Dick Smith to Rick Baker. Cases became 
Fons' ‘s final protege — dubbed “Casey at the Bat — 
the Vdinpirc Ball” — and Ic would become a regular 
fLs.lurc at tlic FM legend's side for his fireil 14 years. 
After Fons 's sad rendczs oiis with PrirxM Siiki in 2008. 
Cases- went on to realize his dream of becoming a 
professional monster maker liiinsclf. creating makeups 
for Unis'crsal Studios. Disnes land, iind s tirious fciitiite 
films. But it's been Cases ‘slife-si/c figures of his hero 
tliat haso made dicir mark among fans and pros alike — 
h> pcr-realistic silicone homages to our fasoritc Uncle 
and Iris Icgacs . 



Famous Monsters: Do sou remomhcrsnurlirsl sisii 
to the Ai'kermansiiin” 

Ca.sc.v Wong: In 1 994 ms parents read an article in 
tire LA. Times about this fascinating man \s ho Us ed in 
the Hollssvood hills in a mansion filled w ith flic genre 
treasures a fan's dreams an: made of 1 still lias c tJrat 
article. Ircmcn^jcr seeing the orange Cadillac out front 
with the “Sci-Fi" license plates and the “Hoirorwood. 
Kiirloflbmia" sign at the gate. TIk collcclion was 
os crwhclming. It was better iluin Disneyland- Wlicnl 
Icfl. 1 couldn't bclics’c dial the stuff ms’ head tuxl heart 
w ere made of was all riglit ilicrc in one place. 

• -.I. Uilsol fans gras italfi; • i m l!o'.' 


lu'i' to him. 

CW. I came around sslicn Fony. and mans of Uc old- 
timcis. liad anis ed in their golden years. The timii^ 
was just right, I lias c to cn^hasi/c the words “lucks " 
and “fortunate. " If I'd met Fons- 10-15 years earlier, he 


miglu i»l has c liad time for me. It was rcalh- through 
s ou (Joe Moc) and artist John (joss facilitating me 
spending qualils time widi Fons-. Tliat 's liow Forts- and 
1 got to know each other. . . . Forrs- introduced me to 
nn other Icroes.wlx) I would ncs or lias c established 
rclationsliips w idi ifrKitforlura Ras Bradburs, R^- 
Hans Irausen. Dick Smith. Bob and Katin Bums, and 
Rick Baker, to name a few. All so encouraging. 

FM. Which brings me to the siihicci rifFiiny Using 
l iiivs or through siiurlirelike ligures. 

CW. I began flic first figure w liilc Fons- was still alhe. 

It was in flic last year of his life. I asked. “Wliat image 
of yourself w oiild sou inost like to see as a figure?" 
After a long pause. Fony responded. “I woidd like to 
look as I do noss; because I look like Vincent Price!" So 
tlial's what 1 did. 1 debuted tlic figauc at Monsicrpaloo/a 
the year lie passed awtrs-. so it was s cis- emotional for 
me. ... Tlicrc were mam people dial los cd it TlKn 
there w ere those who said. "How can that Casey 
commemorate Fony- with this liguic tliat makes liim 
look so old and fragile'.’" Hies lliouglil I was being 
disrcspeciful. . . . Whin people asked me. I svouid let 
ilicmknow that 1 was lionoring Forts 's last wislics. 
Then they got it. Looking bock witli a little distance 
and lime. 1 can see ssiiat people objected to. It made me 
rcaUzc that a lot of fans just didn't bkc seeing Forrs- at 
the end of his life. They- w anted to maintiin tliat image 
of their smilir^. cscr-soutliful Uncle. As fate would 
lias-ciL for Iris lOOlhbirthdas ihisycar. Ihadiuiothcr 
cliancc to create a Forty figure more like Uic general 
public's image of him Es cry body seems to like tlial 
one! Finding the 1970s Ian polyester leisure suit wiis the 
liardcsi part. 


■ 'i. 'v. it's been liiugli nut basing Furry in ilu- 
ssurld. 

CW. 1 wassciy- sadonim last sisil willi liini ... I told 
him how much tic meant to me. But Fony w anted to 
knowifi was seated. Hold him. "A little bit" and Ib 
said. "Well, lliinkliow Ifccl. I've never died before, so 
tills is new for me. too!" Even in this dire situation he 
was funny and more concerned about nw- feelings lliaii 
his own. 


r M. sVil.ii nivvime imjuirlant U'suiis I'nry.- 

CW. Forry- was a man w ho had done so much in Iris 
life. but he ssas still excited about cscis thiiig ... |Hc 
told me} iltiilcoulddoaiis thing Iwantcd todoaudbe 
anyone I wanted to be as long as I worked vciy- liard at 
iL He liad mote confidence in me than I liad in iris self 
back Uicn. He promised me ttuit somedm- 1 would be a 
monster maker, and it all came true. I'm getting a little 
chiAed up here. ... 









H EV, MOliSIER KiOS! This Halloween weekend, celebrate Uncle Ferry's 100th birthday in 
style in Silicon Valley! FM's beloved founding editor's centennial is going to be the birthday 
bash of the year, with stars both celestial and celebrity in attendance. 



We're throwing a costume party on Friday night in 
honor of Forry, so come prepared to dress as your 
favorite ore, elf, or alien! (The man DID invent cosplay, 
you know.) We're marking the extravaganza with the 
premiere of TALES FROM THE ACKER-MANSION, a 
hardcover 200-page anthology of horror, Sci-Fi, and 
fantasy stories from contributors like John Carpenter, 
Richard Christian Matheson,Joe Lansdale,John 5, 

Ray Fawkes, Cullen Bunn, and many others, all in 
salute to Forrest J Ackerman and his contributions 
to geek culture. After getting your book, you can rub 
shoulders with celeb guest stars, get your dance-on 
to a live DJ, and rock out to a performance by fellow 
Monster Kid and TALES FROM THE ACKER-MANSION 
contributor John 5 and his band. The Creatures. It's 
going to be a night to remember! 


AEHER-MAHSmH 


But Forr/s birthday bash is only the beginning. The 
Friday event kicks off an entire weekend of events, 
stars, screenings, autographs, photo ops, panels, 
and parties. We've teamed up with History/A&E to 
launch Alien Con, the first convention devoted to all 


As Seer on - thin 

KICKSTA»TE» 

lOQoio funded by Y0“ — *""***' 


things science fact and science fiction. 
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FAMOUS MONSTERS OF FILMLAND « NOV/DEC 2016 




Come for Forry, stay for the aliens! Check out the 
constellation of stars we’ll be hosting: 


The cast of ANCIENT ALIENS, including Giorgio A. Tsoukalos, David 
H. Childress, Jason Martell, Jonathan Young, Sasha Lessin, Janet Kira, 
William Henry, Ariel BarTzadok, and Linda Moulton Howe 

• The surviving cast of LOST IN SPACE: Angela Cartwright, Marta 
Kristen, Bill Mumy, Mark Goddard, and Vitina Marcus join for a 
reunion 

• A GODZILLA gathering with Haruo Nakajima, Kenpachiro Satsuma, 
and Tsutomu Kitagawa 

• Oscar nominee and BATTLE5TAR GALACTICA star Edward James 
Olmos and his BATTLESTAR co-star Katee Sakhoff 

• LAND OF THE LOSTs Wesley Eure, Kathy Coleman, 
and Phillip Paley reunion 

• FARSCAPE stars David Elsey and Lou Elsey 





• Stars from ALIEN and ALIENS: Veronica Cartwright, 
Tom Skerritt, Daniel Kash, Ricco Ross, and Carrie Henn 
will reunite 


• Dee Wallace of E.T., CUJO, and THE HOWLING 


■ Sci-Fi writers William F, Nolan and Richard Christian Matheson 

■ COAST TO COAST AM hosts George Noory and Tom Danheiser 

And that's not all! There's a brunch with Giorgio A, Tsoukalos where you 
can pick his brain over fantastic food. There will be panels where science 
and science fiction will be discussed. And there will be exhibitors from 
whom you can purchase souvenirs, be dazzled by demonstrations, 
and show off your cosplaying finest! 


You won't want to miss a nanosecond, so beam up to sunny Santa 
Clara, CA, and celebrate Uncle Forry with the stars 
and under the stars at the Santa Clara Convention 
Center Oct. 28-30, 

Go to TheAlienCon.com for tlcketsi- 
information, and new$. 


BUILD yOUR OWN MONSTER APPAREL! 
SEE IT AXX AT CAPIAINCO.COM! 


GARMENT STYLE 
CHOICES 

MEN'S TEE (S^XL) 
WOMAN'S TEE {5-2XL) 

ALL HOODIE SIZES [S-EXL) 
SLIM-FIT HOODIE 
ZIP-UP HOODIE 
PULL-OVER HOODIE 
WOMEN'S THERMAL HOODIE 





overSO 

DESIGNS 
TO CHOOSE 
FROM! 

AOOmONAL 
STYLES S COLORS 
AVAILABLE ONLINE 





MONSTERS 


GUNSUITS #1 


MONSTER WORLD 


I LOVE MONSTERS 


KILLBOX #1 


LOST IN SPACE LOGO BUBBLEHEADED BOOBY LOST IN SPACE COVER LOST IN SPACE ROBOT 


find Xhese Sf Many More at www.captainco.com 










Monsters 

■ iS ^ >. Jm MtMANB 


DRACULA ATTACKS 



Wusm 
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Introducing 
Kid Styles! 

Additional Colors 
and Designs 
Available Online 

Sizes S-XL 


MONSTER HUG NEON SHOCK MONSTER FEROCIOUS FURBALL 


Fill out the order form, or order online at CAPTAINCO.COM 


VINTAGE MUMMY DOCTOR WHO GHOSTBUSTERS 


WEREWOLVES 


BAKER WEREWOLF 


KING KONG 


GODZILLA 1954 


GODZILLA VS MOTHRA 








^WryiNG FOSTERS 8f GIoiES 




Poster S Gicl^a Prfcw (Enter Type & Qty. on linel 
Type: Description 

P. iax24in. Premium Gloss Posters ($14.99] 

GP. 1BxS4in, Giclee Canvas Print ($59.99) 

Giel6e Csnwai Stretched on Wood Ppsme : 

GLG.1Bx24x%in ($119.99). 


LIMITED EDITION! Signed and Numbered 
WOLFMAN by Rick Baker (Limited to IDO) 
Stretched Canvas 1Bx24x%n. ($299.99) 
ALSO AVAILABLE: Unsigned Edition 
Stretched Canvas 14x18x%in. ($179.99) 


Many More Available! 

Fill out the order form, 
or order online at 
CAPTAINCO.COM 


CAPTAIN COMPANY 1320 Industrial Ave. Suite J 

ITEM DESCRIPTION Type SIZE. QTY. PRICE 


Name Subtotal 

Address Discount 

City State Zip Code S S H 

Email Phone TOTAL 


Petaluma, CA 94952 

FORM #288 


Please include $6.95 for domestic shipping 
and handling plus $1.00 for aach additional 
item in the same order. Add en additional 
$10.00 for each Oiclde. We accept checks 
114 day wait) and money orders. DO NOT 
SEND CASH. Credit card orders are only 
accepted through www.captsinca.com, not 
for mail orders. 


Fill out the order form, or order online at CAPTAINCO.COM 


in facebook.com/FMOFL 




IX UVES! THE WORLD'S flRST 
MONSTER MAGAZD»^ E! 




Back Issues & Reprints of 
Your Monster Favorites are 
also available on 
www.captainco.com 


FM #2S1B FM ANNOTATED 
Issue #1 
S29.99 


Many More! 









I n the first season of Netllbc's STRANGER THINGS, young 
Will Byers (Noali Sclmapp) disappears from the streets of his 
small tow n. This coincides with some strange, fatal electrical 
events at a sinister, secret laboraloiy. A telekinetic young girt known 
only as Elev en (Millie Bobby Brown) escapes from the facilitj' and 
is found by Will's three friends. Mike (Finn Wolfhard), Dustin 
(Gaten Malarazzo). and Lucas (Caleb McLaughlin). The bo)s 
shelter Eleven and enlist her m tlieir search for Will. Meanw liilc. 
Will's distraught mother. Joyce (Winona Ryder), has the right idea 
about trying to communicate with her lost child through flickering 
lights. There's also a monster on the loose, and it may not be from 
this dimension. 

Mild spoiler alert — liiere is some resolutional the end of the first 
eight episodes. However, brothers Matt Duffer and Ross Duffer, 
who created STRANGER THINGS together, promise in a sit- 
down interview with FM (during Netflix's portion of the Television 


Critics Association press tour) tliat Season 2 won't be a total reset: 

"It would be the same towa” sa\s Ross. "We're following these 
characters." 

"The thing is." Matt elaborates, "wc'vc literally opened up a door 
to another world, and I think that gives us a lot of freedom in terms 
of w here wc can go. Tliis tension [in Season 1| was. Will's gone 
missing and let's get Will back. Tlial's wliat we wanted to focus 
that first season oa and we wanted to resolve that tension. Next 
season will be a new tension. It's of course tied into (Season 1 ]. but 
it's not like someone else goes missing. There's this new tension 
lltat needs to be solved, and then hopefullv’ we want to have tlte 
same crescendo effect where it just gets crazier and crazier episode 
to episode. <md then builds to a big climax. So wc want to keep tliat 
stnicture intact." 

While Season 2 will also pave the way for a tliird season. Ross 
Duffer notes. "Wliatever that new tension is. we resolve that." 



TOT: Caleb McLaughlin, 
Finn Wolfhard, Millie 
Bobby Brown, and Gaten 
Motarazzo. ABOVE LEFT: 
David Harbour as the 
town police chief. ABOVE 
RIGHT: Matthew Modine 
plots stranger things. 








Winona Ryder grapples 
with sanity. 



"‘n you're talking to lamps and 
doing things liki? that; ar'tG’r a n/hilcr 
Ljou'r-^ust praying that it ivorks. ' 

-Winona Ryd* 


■; . -:ng the flames 

AcIor R\ der. Brow a Matarazzo. and McLaugliliii all c.xprcss 
how much they're enjo\'ing the public response to STRANGER 
THINGS. "1 think tlic reaction, mostly, from the audience was 
phenomenal." Brown stales. "So we knew it was taking off by IIk 
reaction." 

"Especially from Brazil." McLaiighlinadds w ith a laugh. "Hove 
Brazil now, I want to go there." The reason? Once STRANGER 
THINGS began streaming. "My phone just started buzzing, 
because I have an Inslagram account. And they're like. 'Oh. Brazil 
lo\cs you. oh. m>’ gosh.' I was like. Wow. the\ really do lo\e us. 
And then 1 just posted. '1 love you. too. Brazil.' and it got three 
thousand likes. It's ciatn'. So. yeah, a lot of love." 

Matarazzo agrees. "Yeah. 1 said. 'Thank you' in Portuguese, and 
1 got ..." He cheers wildly to demonstrate the reception. "It was 
like. 'Wlioa. I just used Google Translate. Calm down, guys.'" 

"The reaction has been completely overwhelming, in the best 
possible wa>.'' agrees R\ der. "I don't think 1 was expecting it but 
1 ha\ c a great s\ slcm where m\- parents read e\ cr> tiling, and they 
fonvard me the positive stuff." 

She continues. "I'mincredibh- humbled and\'cn' grateful to (the 
Duffer brothers], because when you're talking to lamps and doing 
tilings like tliaL after a while, you're just praying that it works. But 
the way llie>’ brought all these storylines together so beautifulh’ 
and so thoughtfully and interestingly, and the performances, it was 
just like falling in lo\ e with it all over again, seeing it." 

Although Ryder pre%iously appeared in the HBO miniseries 
SHOW ME A HERO. STRANGER THINGS is her first TV scries. 
"I think what initially scared me about it." she saj's. "was that >ou 



couldn't read the entire thing [at the outset]. But I just adjusted 
my perspective and used my own confusion and my own trying to 
figure out what's going on for my cliaracter." 

DN5TER M.~TiVAT10NS 

The Duffers wanted STRANGER THINGS to feel like the 
movies and books diey lo%'ed growing up. Part of tlial. they sa^is 
ha\'ing a monster that is practical, rather than CG. Tlrerc were, of 
course, budgetary constraints. 

"We wanted to ha\c an animatronic creature." Ross relates, "so 
basically, a dude in a suit with an animatronic head, something 
that we wanted to do since we were kids. But tlial restricts the 
kind of the design thtit you can do. We knew tliat it needed to be 
humanoid, and ibenwe worked with this artist. Aaron Sims, who's 
amazing, and we talked about Lot ecrafl. we talked about Clive 
Barker, and wc talked about Guillermo del Toro. We talked about 
all tlie people wlio designed these creatures, and these artists who 
we idolize. And we talked about wlial was effective about their 
creatures, wliat did w e want our creature to look like, and we w ent 
through hundreds of different versions, imtil we settled on this." 



Mall Duffer adds of the memorable Deniogoigoa "1 think part 
of it is. we wanted something very simple. And even now. I'm 
seeing fan art. and people arc doing pixel drawings, and they're 
able to \eiy’ easily replicate tlus monster, which is so neat. You 
could see a sillioueite of it and know that this is from STRANGER 
THINGS. When a ten-year-old kid walclies the show or watches 
this movie. I want them to be able to go home and draw this tiling. 
That was important to us." 

STRANGER THINGS is streaming now on Netfiix. 

"NG-xt sG>ason ivlU bp a new 
tension. It's oP course I ied into 
Sp 0 son 1, but it's not likp somponp 
pIsp gops missing." 

-Mett DuP 
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The casroTthe STARZ breakout horror hit are back For more blood. 
quts^ifdVuf-busting laughs. Bruce'Campbell and co. explain to FM 
what'Happ'ens when Ash returns home and must go mano a mano 
with^his dad. played by lee Majors. Wk ^ 


By Laura Birikul 


W all the second season 
prcniicrc of ASH VS EVIL 
DEAD, onr hero. Ash 
Williams (Bnice Campbell), and his band 
of mischievous sidekicks. Pablo (Ray 
Santiago) and Kelh (Dana DcLorcii/o). 
are coming to Ash's hometon n. 

The ston continues some lime afler Ihe 
season finale, wilh Ash and his friends 
Ihing the part> life in Jacksomillc. 
Florida. Unfortunately, tlte dead have 
relumed to « rcak liavoc on the part\'. Ash 


must go back to where it till started — his 
hometown of Elk Grove. Micltigan — 
where he must Join forces wilh his fonner 
opponent. Ruby (Lticy Lawless), to figlu 
against the Dcadites. 

"This season gets \cr\ personal." 
Campbell tells FM. "Ash lias to go home 
to his town of Elk Grove to save his small 
town and thev don't reallv want him back. 


because when he left 3(1 years ago. Ik 
left under a clotid of suspicion. He was 
basically a serial killer. They created an 
uiban my th called Ashy Slashy. Tlic kids 
sing it in tow n now. The hero returns, but 
he ain't a hero when he comes back. Nor 
is he welcomed. So he's got to fight the 
Evil Dead, but he's gonna fight the 
stigma of Ihe town as well. There 
arc many lay ers to the season. It's 
like an artichoke. Just peel it back." 

Not only w ill he have to deal w ith 
IIk Evil Dead, but Ash also will 
liavc to confront his past — mainly 
Ills estranged father. Brock, played 
by THE SIX MILLION DOLLAR 
MAN '70s favorite Lee Majors. 
Campbell excitedly discusses 
working with the fonner Bionic 
Man: “Lee brings iconicism. I mean, 
he's iconic. Who else would I want 
for my father than lire Six Million 
Dollar Man? We're both bionic. 1 
mcjin. Ash lias a meclianical hand. 

So. wc thought it was a good match, 
and he's great. He's great in the 
show. It's perfect; you sec where 
Ash got all his bad liabits. It's from 
his miserable fallier." 

Majors will play a cmcial role in 
tire scries, mainly bumping heads 


with AsIl Blaming Ash for lire 
death of his daughter. Chetyl. 
from the first E'VIL DEAD film. 
Brock wants nothing to do with 
his son's return (see sidebar). 
Michelle Hurd will also join 
the cast as Ash's childtiood 
swccthearl. 

This season will also reunite 
some of the cast members w ith a 
few more familiar faces, starting 
with Ted Raimi, who will appear 
this season as Ash's cliildhood 
friend. Chet. Lawless, who had 
worked wilh Raimi on XENA: 
WARRIOR PRINCESS along 
w ith Campbell, was excited to 
work with another one of her 
past costars. ‘ Bruce and I werc 
pleading to liave Ted back wilh 
us ages ago. Hiscliaractcr. Clret 
ll Kaminiski. you gel to see lire 
<1 knucklehead crowd that Ash 
used to run witk" she says. 

Executive producer Rob 
Tapcit personally called Raimi 
to play the character. He tells 
us. ”1 called Ted and said. 
‘Look, they really laven't written fortius 
character perfectly. He may only be in one 
episode. But you're this guy. You're going 
toplm him great.' ... Ted came down and 
made every scene he was in much better 
titan we could have ever hoped. And Ire 
really helped Ash." 
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Bruce'Campbell 


SIDEKICK SUBPLOTS BND THE RETURN OF CHERYL 

Asli’s sis(crChcnl (Ellen Sandwciss). 
who was possessed and killed in (he first 
film, will make an appearance in the 
series. The cast would not rc\cal in w lint 
form, bill according to Majors, she docs 
show up. Keen c\cs will lui\e alrcad> 
seen licr cliaracter on the show in a 
quick shot during tlic recap in Season 1 . 

So wlial are Ash's sidekicks up to? 
Kelly is hcll-bcnl on re\cngc against 
llic nndead for killing licr parents, 
while Pablo is still coping with his own 
iraniua from Season 1. After binliing 
a demon child from his inonlh. Pablo 
will likeh have a connection with the 
Necronomicon. "You will get to see 
Pablo go from this n;n\c widc-ejed 
sidekick to becoming the hero lluit he 
nc\cr knew he lias within him." sa>s 
Santiago. "But he's definiteh going 
lo be tortured along the way. 1 think in 


Season 2 Pablo goes 
on a \ciy intense 
journey where a lot of 
bad things liappen to 
all of us. and liappens 
to Pablo. You hm e lo 
see if he makes it." 

And DcLorcnzo 
couldn't stop talking 
about the gore from 
tltis coming season. 
"1 can say Season 
2 is double the 
blood, double the 
gore, action, and llic 
stunts. We luid to lop 
ouisehcs from last 
>ear in order to make 
it interesting for the 
fans, becattse once 
you do llial big. you 
gotta keep going. 1 
can tell you that fans 
will be absolutely 
happ>' for double the 


As for "frenemy" 
Rub\. who released 
e%il from the Necronomicon last seasoa 
she has realized site made a mistake and 
wants lo put all the demons back from 
where lhe>- came. Lawless reveals. "It 
look some time lo figure out liow Rub> 
fitted into tlial. Now that she unleashed 
e\ il b\ forcing Pablo lo gi\ e birth to her 
children, it's all gone wrong. Now she 
and Ash have lo join up to pul c\'il back 
in tlic box. But there is a worse problem, 
because there is a bigger, badder villain 
wIk) is coming. Tliat's the lime when 
lhc> gotta gel ciciylliing back in order 
before the bab\ dadd>' show s up." 

Just who is ihis bigger and badder 
\ illain'.’ SONS OF ANARCHY star Joel 
Tobeck has been cast as Baal, a demon 
from the underworld described as "an 
enemy more powerful thtm tun tliat 
lia\ e come before." Not onl> is he bent 
on killing Ash. but he lias a secret link 
to Rub\ . 

Although mostly mum. Campbell 
comments about Baal. "Tlierc's also ii 
new main baddic. who is a naslv [efferj. 
But we're gonna take him dowa If we 
can." 'j 

SL'ason 2 of ASH KV EI H DEAD 
premieres October 2 on STARZ. 


1 

A familiar face is joining the 
cast of ASH VS EVIL DEAD, 
and fans of THE SIX MILLION 
DOLLAR MAN. THE FALL GUY, 
and THE BIG VALLEY will be 
pleased to see the injection of 
the iconic Lee Majors into the 
Bloody Mary mix. 


Majors, who has never appeared 
In a horror-comedy before, 
hadn't heard of the Start show 
until he was asked to guest star. 
After binge-watching the series, 
he fell in love. 'This is a helluva 
good show. I didn't know horror 
could be so much fun, with all 
the blood and guts and whatever 
it is," Majors tells FM. "I said. This 
is really a funny show and I could 
ee why people like it. It may not 
be some of your cup of tea, but I 
sally enjoyed It.' Didn't know if I 
would or not." 

Playing Brock, the father of Bruce 
Campbell's title character. Majors 
explains why he wants nothing 
to do with his son's return. "He's 
responsible for the death of my 
daughter,” says Majors. "He took 
my daughter away from me. So I 
don't like him. We don't get along. 
I lost my business because nobody 
wanted to do business with the 
father of Ashy Slashy. There's a lot 
of animosity there towards him. We 
do get through a couple of shows 
and it starts to get competitive; 
there's a competitive edge against 
each other. Then, after a while, 
when I see what he's really doing, it 
softens up." 

Majors reports that working with 
the ASH VS EVIL DEAD cast and crew 
in New Zealand has been "really 
sweet, really nice," and he tells FM 
that there may even be a nod or 
two to his bionic past; 'There are 
some references to a prosthetic 
at one point, which everybody will 
know what we're talking about and 
referring to." 




MARVa'S SUCCESSFUL SMAa-SCREEN 
STREAK GETS A NEW SERIES WITH 

LUKE CAGE. 

AND SHOW STAR MIKE COLTER AND 
EXECUTIVE PRODUCER CHEO HODARl 
COKER EXPLAIN TO FM HOW THE PUZZLE 
PIECES WILL COME TOGETHER TO CREATE 

THE DEFENDERS. 


NEr ikOTEF Mt N 


BY ABBIE BERNSTEIN 


M ARVEL'S LUKE CAGE is tlic latest installmciil of Marvel 
Television and Nctflix's collaboration. This so far includes 
MARVEL'S DAREDEVIL (two seasons arc currently 
a\ailablc. with a third in production) tind MARVEL'S JESSICA 
JONES, wliich introduced Luke Cage. pla\cd by Mike Colter. 
JESSICA JONES will get a second season, and MARVEL'S THE 
PUNISHER and MARVEL'S IRON FIST will also get runs in 2017. 
before all of the main characters conre together in a Manel/Netfli.x 
THE DEFENDERS series. This in turn is in the same universe as the 
Mar\ cl movies (THE AVENGERS, ct al). 

Star Colter and c\ecuti\e producer Cheo Hodari Coker, who 


than tltcy might like Luke, and some people arc going to be diehard 
DAREDEVIL through and through, and then when IRON FIST comes 
out. some people arc going to be Danny Rand all day — when they 
come together, you're going to have your favorite, but at the same 
time, you're going to appreciate the nuances imd levels of each of 
them. You Icouldt see something you like and say. 'Hey. I didn't liavc 
acitance to watch |lltatcliaraclcr'sscrics|. so now I'm going to watcit 
that ' " 

“This is a great way of approaching it." Colter adds, "because tlK 
pavoff is. if me and Jessica arc in the same room, and Matt Murdock 
lo’AREDEVlLt and Frank I'lnE PUNISHER] are in the 


developed LUKE CAGE from ‘70s Marvel Comics, sal down with same room, some stuITis unspoken. You 
FM during the Television Critics Association summer press tour to already know the history between 
talk about the show. them. The fact that we're not 

speaking sometimes, that's going 
KFENDINGSOLOVDITURES to speak v olumes. But if we didn't 

do tills first, and we tried to just go 

Both men agree tluit they feel it's wise timl each Defender is getting into THE DEFENDERS, there's p 
his/her own series before they come together as a group. "Each series Just so much you can't really get \ 
gets to be its own thing." Coker explains. "You could lutvc THE into, that now the foundation is there, l 
DEFENDERS al first and then had the scptiratc series, but I think the And it means something, where if we \ 
way tliat ilicy'vc built it up is brilliant, because llicn you appreciate go on a mission, and Jessica says. 'I I 
each cliaractcr. And even though some people might like Jessica more don't want to go w ith Luke. I want to ' 


mission, and Jessica says. 'I 
int to go w ith Luke. I want to 


’^^ow The foundation is there 

-MIKE COLTER 





I FEEL LIKE THIS IS THE ROLE 
OF A LIFETIME.” 

-MlliELOLTER 


CAGE]. Ik's llic same guj lie was in JESSICA, he's just around 
diffcicnt people and so he connects with them diffcrcnlh. and thc\ 
liai c a differcnt lingo and a difi'eront way of talking and expressing 
thcmscKcs and different topics. He wouldn't talk to Jessica about 
books, because that's not somctliing they talk about. He wouldn't talk 
about sports w ilh Jessica — tlial's not w lial they talk about. It's different 
people. You express yourself diffcrciUly. " 


Colter explains that he'd been 
jl> c\~pccling at least some lime between 

JESSICA JONES and his next project. 
' as he and his wife arc dealing with 

'i parenthood at present. In witat might be 

considered a parallel to Luke's attitude 
about his pawers. Colter acknow ledges. 
'Afw "rdbclyingif I didn't say I was hesitant 

' about this. [Coker] describes my reaction 

^ to him calling me with the new s. 'Hey. 

^ we got LUKE CAGE, it's going to be 

V great.' and I'm on the other end of tlw 

^ line, very morose, and going. 'Oh. no. 

I what's going to happxn to my life 

1 "Tlicsc arc high<lass problems." 

. ' . Colter continues. "You're playing an 

A iconic character tlial some fans will only 

. _ know youasforawliile. you're stepping 

j** into these shoes, and it brings along 

' anotlKr set of problems, like Luke's 
stepping into the hero's shoes. People 
know you in a certain wm' and it changes 
your life a little bit. While I appreciate 

* that as an actor, maybe when I'm going 

to the grocery store, that attention is not 
something 1 necessarily would want. But 1 Itad to weigh the pros and 
cons. Ultimately, you want the best project, you want the best writing, 
you want to be working with the best pKoplc. I feel like this is the role 
of a lifetime." IS 


go with so-and-so.' now I'm like. 'Well, 
docs that mean? Are we still there?' Or I s 
don't want to be with Jessica. 


TUFF TURF 


Meanwliilc. Season I of LUKE CAGE secs 
tlic man with the unbreakable skin back on H 
his liomc turf in Harlem. Luke wants to stay 
out of trouble, but tliat ambition is almost H 
immediately challenged on seveml fronts. H 
Gangster Cornell "Coitonmouth" Stokes 
(Mahershala Ali) is planning gang warfare 
wliilc his cousin, ou^^ardly respectable 
city councilw'oman Mariah Dillard (Alfrc 
Woodard), lias some dirty dealings of her ow n. P ^ ^ 

This raises the question of how the non- T 
supKrpxiwcrcd bad guys can pose a physical ^ ^ 

threat to Luke. Will they try to break his f 
bones by dropping something heavy on him B 

from above, for instance, a safe? "A piano." 

Coker deadpans. "It's always a piano." More ■ 

seriously, the sltowruimcr pwinis out that - - 

one should never underestimate a cornered 
politician: "Mariah has various scenarios that she's talking about, w hen 
you begin to see the darker shadings of [the charactcr[.'' 

Colter says that he sees different shadings in Luke now tliat he's no 
longer mnning a bar in Jessica's ncighborliood but is back in Harlem. 
"We are complicated people. It would be nice if we were the sanK 


with everybody, but we re not. Luke Cage in [MARVEL'S LUKE MARVELS LIKE CAGE sinams on Sctllix non. 


RIGHT: Mike Colter returns os Luke Coge, first 
introduced opposite Krysten R'itter in JESSICA 
JONES. TOP: Rosario Dawson teoms up with 
Colter; Luke Cage takes on baddies. 






T lie \ ajnpire gciire gels pumped with new blood iJiis season as 
Syf\- jumps inlo ihe posl-apocalypiic game with their dystopian 
saga. VAN HELSING. Think THE WALKING DEAD with a 
worid controlled by \ ampircs, and you lia\ c a taste of wliat to expect 
from tliis action-packed new series witlt none other than Neil LaBute 
showninning it. 

T liad actually adapted DRACULA for the stage, and kind of 
coincidentally I liad actually clianged professor Van Hclsing to a 
woman my self, and so I was intrigued enough to take lltcjoumcy." 
stn s LaBute. who was eager to work again w ith HELL ON WHEELS 
producers Chad Oakes and Michael Frislev on the l.’-episode. 
Itour-long drama. LaBute is well known for such liard-hitfing and 
controversial cliaraclcr dramas as IN THE COMPANY OF MEN and 
YOUR FRIENDS & NEIGHBORS. 




T HIS PA GE: Jonathan Searfe defends the human f 
^survivors of the vampocalypse. OPPOSITE PAGE: Kel|y 
Overton plays the title character. Capable of turning M 
^amps back into humans. f 


And then. ps>’chologicaliy speaking. Neil delves into the dark 
aspects of being hiiinan. . . . [Plus. Uicre is] a lot of fighting, a lot 


JfTHOLOj^^ 

ELS star Wh^e^eflMglSSrJ 

also part oiT^ « <> I 


VAN HELSING reimagines Bram Stoker's original vampire- 
killer lineage Avilli the title character. Vanessa Hcising. finding 
herself in a place to lead mankind against blood-sucking clans in of blood, a lot of wonderful dynamics between the characters, 
a "post-Rising" landscape. and a realism that we're trying to bring to the show." 

: DARKNESS 

TRUE BLOOD grad Kcllj Overton stars in the title role, 
fittingly, and she explains that her motivations are ptire and 
straightforward. "She wakes up front a coma after tlirce years and 
she realit'es tliat the world's gone to hell — it's post-apocalyptic 
and it's run by vatnpircs. The vampires want her. and the hiunans 
want her. each for their own purposes. But she just wants to find 
her own daughter. That's her main mission." 

Overton enlliuses that she was excited to lake on the role 
because not only could she chaimcl the badass nature ofEllcn 
Ripley from the ALIEN franchise, but she w ould gel the 
opportunity to woik with LaBtite on a genre TV show. 

"There are so many 
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go for It. tel’s paint Ihe 
town 

- Neil laaule 


tw ists on Ihe genre." 
she says. "Ha\ ing Neil 
LaBute do a v ampire 
show was like. 'I'm in! 
Tlial's going to be really 
interesting.' He writes 
cliaracters and high stakes 
and chaos so beautifully." 

One twist in the genre 
reinvention is the reveal 
iluii Vanessa can bite 
other vampires in order 
[lb bring them back to life — 
make them human again — 
creating unique storytelling 
opponunitics for the scries. 
"Neil isn't afraid to 


dive into the darkness of 
humanity." says Ov crion of 
the sh3^^i^^B^Wt^Hc really went for it. There's some 
really intense stuff that happens tliat people might find hard to 
watch. 


HELL ON WHEELS star } 

Jonallian Scarfe is also part of^ 
tlic cast, playing Axel Miller. 

a career Marine who has been where me rules have 
fending off the relentless Changed." 

vampire plague for years and ^ innalhan tlMPlR 
has been assigned to keep 503116 

\^ncssa alive. ^ 

"They've taken ;ill tlK vampire mythology Ihanve re all 
familiar with — being immortal, and liating garlic, and holy 
water being an issue — and they've llirown most of tliat stuff out 
the window and tried to redefine it. cherry-picking the bits and 
pieces that they like the best." says Scarfe. "It's a genre show 
filled vvitli all the stuff wc w ant to see — there's tons of action, 
tons of gore and blood and ail that stuff — but at the same time. 
Like wlial THE WALKING DEAD does so well, they've built 
these cliaracters and they've put tlicm in this situation where it's 
fascinating to sec how they evolve and how they conictKi with 
not just the fact that things want to kill them all the time, but how 
they're redefining their Inimanity in a world where the rales liave 
clianged." 

As for his take on LaBute 's stamp on the series and how his 
skewed view on liimianity is the riglit fit for the show. Scarfe 
smiles. "He's got lliai dark twist on things, but at the same lime 
he's got stich a wicked sense of humor." 

Clearly, the creators of VAN HELSING aren't afraid to splatter 
the walls iuid their actors with buckets of blood. And that's all 
par for tlic course for LaBute. "It was important to be inic to the 
graphic spirit of (Ihe materiall and the genre tliat dates back to 
DRACULA." he explains. "Blood is Ihe source of everything. It's 
good, it's bad. it's life, and vve wanted to spray tlie screen with it. 
... So vve really said. 'Let's go for it. Let's paint the town red. 

HELSING premiered an Syfy September 23. 
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A live-action Nevv England culture 
comedy with fish-out-of-water 
clciiicius and relentless monslcis. 
witches, and demons from one of the top 
writers of THE SIMPSONS? Sign us up. 

'in 1 973 I made a werewolf comedv 
called HOWLING HARRY, and hcrc’l 
am in 20 16 still making horror comedies." 
STAN AGAINST EVIL creator, writer, 
and costar Dana Gould tells FM with a 
laugh. "People know me as a comedian 
and as a comedv writer Wliat tJiev don't 
know, probably, is in my private life I'm a 
huge monster geek." Gould openlv’ admits, 
however, ilial Ik never liad the confidence 
to By a straight liorror or mj siciy genre 
project. ' I wouldn't feel comfortable 
pretending 1 was Chris Carter." he sav s. 

"but if there's a comedv' element, then I'm 
absoluteh' in my wheclliousc," 

Several years ago. Gould created a sitcom 
about liis Arcliic Bunker-stv lc dad with 
Brian Dcimchv in tiK lead role, but like 




many promising projects in Holh vvood. tiK 
pilot tKver got picked up as a scries. Still. 
Gould saw possibilities with a character 
fashioned after his larger-than-life dad. "I 
thoitght. ‘Wiiat if we took titat character 
and pul liim into a show where he did rtot 
belong? Wlrat would happen'.’' — and 
1 tliought. ’Olv iny god. now 1 can do a 
monster sliow ! ' What if my dad was Bully 
the V^npirc Slayer? What if my dad was 
Kolchak — even funnier and more sarcastic 
— and Ik didn't believe in aiw thing or care 
about anything; Ik was just consistent to 
himself?" 

Almost as a writing exercise. Gould put a 
video short togetlKr with tlK iKip of his pals 
at KNB EFX. TlKa screndipilously. Ik was 
liaving lurKh with old friend Pete Aronsoa 
who mns original programming at IFC, 
who told Gould. "You should write a funny 
X-FILES." Gould replied. "I kind of just 
did." and lltey discussed the possibilities. 
After a little back aiKl forth. Aronson said. 
"Great, let's do it." Gould declares. "It was 
really tJat simple. Nothing in my career will 
ever be tliat simple again." 
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Janet Varney as the embotHed Evie. 


For the setting of STAN AGAINST 
EVIL. Gould created the fictional New 
England town of WiUard's Mill, "w hich 
is sort of based on where I grew up. 
Altlwugli Salem burned 20 people for 
wiiclKiaft. tlK constable in Willard's Mill 
bunted 1 72 people for witchcraft, and as a 

"This is very much e hdlT-haur 
comedy wrapped up inside a 
horror show^ or vice versa." 

* -Janet Varney 

result they cursed tlK towiL because they 
weren't witches. And now they're angry, 
and llKy've cursed the town, atid every 
constable or slKriff in the history of the 
town lias died in office horribly since the 
1600s. except for this oik citaiacter. Stan. 
Wliat we realize in the first episode is the 
only reason he's still alive is liiswifekiKw 
Uk liistory of the Iowa IcariKd l»w to 
fight demons, and would fight tliem at niglil 
while he was in bed to keep him safe. When 
we open iIk slww. sIk's passed away , and 
the demons arc let loose." 


"What Dana liad pul on the page. I lliink 
unwittingly, was a guy struggling with 
loss." McGinley s^’sofhis title character. 
"It's a central story point. And I said. 'TIk 
way you'll feel tliis guy. and the way you'll 
distinguish tliis guy. is if you let him be 
impacted by tliis loss of liis wife.' ... This 
is his soul male. She's gone, and we meet 
him tiK day she's gone. And 1 said. 'You've 
written a couple of different windows into 
this guy.' With tlK shrink, we call it toss 
processing; I said. 'Tliis guy's not equipped 
to do loss processing. He doesn't know 
w hat loss processing is. He just knows 
there's a void and Ik doesn't know bow to 
fill it. He doesn't know what to do.' ... I 
said. ’If we don't initK ihaL you're missing 
tlie biggest opportunity in the liistory of 
w liaiyou’vc writtea' And Dana was just 
blown away tliat that might be an in. ... And 
w hen he le ered tliat in and then when we 
slut it and we respected that, lliat'll be a 
gamc<hangcr." 

In the show's first episode, the demons 
trick Stan into doing something tliat gets 
him fired. As a result, he is now retired, and 
the new shcrilT. Evie BancL played by JaiBt 
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RIGHT: John C. McGinley's gonna need 
a bigger goat. BELOW: Dana Gould's 
character is a nod to Dwight Frye. 
OPPOSITE: McGtnIey and Gould share 
a laugh on the Atlanta set. 


Vamcy. lakes o\cr. 

■■E\ er\'lhing about Willard's Mill is sort 
of frozen in lime," says Varney, wliose big- 
cily cop cliaiacter is also a divorced, single 
mom seeking out a cpiieler em ironinent. 
"In lire pilot episode, we sec tlic newspaper 
headline as sire's coming ia essentially 
proclaiming with some confusion and 
conceni and disbelief. 'A woman is going 
to be slicrifU Wliaaaat?!?' So she's got 
her work cut out for her on kind of a 
sociological lc\ cl — and this is before 
tire demons come into pla> . And she nnist 
partner with this former sheriff who is kind 
of the personification of all of tlie sexist, 
racist, grtuiipn-. cantankerous qualities tliat 




she's kind of afraid this town is holding 
for lier Tlrcy liave to become tiresc 
reluctant partners as you sec in inarn- a fua 
successful. buddy-comed\’ situation wlrerc 
you've got the odd couple, so to speak." 

"This show speaks your language. 

It not only respects the fact that 
you're weird, it relies an it. " 
■Sana Bauld 


Gould w rote the role of Evie specifically 
for Vamw. u lio says that not only was she 
incredibly flattered, but half- 
jokes that she was grateful to 
pass tJic audition fora part tltal 
was written for lier! "It really is 
sort of a dream come true tliat it 
ended up woridng out the way it 
did. because it's one of the most 
fun roles r%'e e%'er had. and 
cenainh- the most challenging." 
says Varney, w ho voiced tlie title 
character in the action-packed 
animated series THE LEGEND 
OF KORRA. "So many times 
I've made the joke of. it's not 
like anybody's going to hire me 
as an action star in real life. I'm 
sure that ship has sailed. I'm 
nwreofacomedy girl. 'And so. 
a couple of years hence, to liavc 
this opportuiiit) to be nuuiing 
around, trying to use a gun and 


battle demons — all of the things tlut go 
along w ith being in an action sliow — for 
dial to come to light was a real suiprise and 
a total delight." 

Gould also gets screen time in the 
show as Kevin, the caretaker of the town 
cemetery. "Willard's Mill has a regular 
cemeteiy. and tlicn a secret cemetery 
wiiere the witches, the town's dirty secret, 
arc buried." he e.xplains. "Kevia literally, 
knows where all tlie bodies are buried. 

As my dad might s^'. 'He may not be 
the sharpest knife in the drawer, but lie's 
got a good hean.'" Tlie character is also a 
loving nod toward Dwight Frye's Fritz in 
FRANKENSTEIN. 

Through it all. McGinlcy says tliat Stan 
lias one thing on liis mind, and it's not to 
make Willard's Mill a demon-free zone: 
"His uber-objective is to always be going 
back to liis La-Z-Boy. Atall times! Not 
to save tlie world, not to kill witches, not 
to reconcile loss, but to get back to tliat 
goddamned La-Z-Boy. And it's yielded 
huge dividends." 

Nailing The Ton9 OF "Evir 

Much like liis writing on THE 
SIMPSONS. Gould lias approached STAN 
AGAINST EVIL with plenty of reverence 
to his pop culture and horror inllucnccs of 
the '70s and bey ond. "Tliere are tons of 
nods." he says. "Tliere 's stuff in here tliat 
y ou will tliink tliat only you arc getting, 
and tliat 's intentional. TIk second episode 
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is a JAWS Iwniage with a goal." He adds. 
"TIk feel of iIk show is \ ei\- much WHEN 
MICHAEL CALLS. LET'S SCARE 
JESSICA TO DEATH. KOLCHAK: THE 
NIGHT STALKER. THE EXORCIST. 
DARK SHADOWS. Like STRANGER 
THINGS, it liarkeits back to a prc\’ious eta 
st> listically ' 

Usii^ tltc defi mi.x of comedy and 
horror in John Lardis' AN AMERICAN 
WEREWOLF IN LONDON as a template. 
Gotild was very intent on creating a show 
llial could successfully find that balance. 
‘Tl's not impossible to mix horror and 
comedy, but it's \ eiy. xciy. very difDcull in 
the sense tliat tlKie's two ways to do it right, 
and 98 million ways to do it wrong." he 
observes. "The mathematics of it are quite 
simple: Horror and comedy are cousins. 
Tliey require separate but equal suspensions 
of disbelief. Laughter and screaming do 
llte same thing — lltey release tension 
from built-up suspense. The trick is they 
can't meet. Tlie honor stays scary, and tlic 
comedy slm s funny, but it lias to stay fiinny 
in a world tliat docsn' t violate the rales of 
tlie horror world- ’ 

Addressing the show's lone, both 
McGinley and Varney were very cogni7ant 
of playing their chardclcis straight to make 
tliis formula work. "Everyone has to be 
in the same movie." explains McGinley. 


If WE gst this right, it'll tE thE 
scariBst, funniEstshawon IV. " 
■JabnC. McBinley 

whose career clioices liave included plenty 
of comedy and drama. "I use iJiat plirasc 
all the lime, because you get on sets where 
tlicre's an overbearing producer ora clueless 
director, and an ensemble tliat needs its 
hand held, and siuc as $#!t. you're dead. 
Because every one's not going to be in the 
same film, style-wise, tone-wise. 1 think 
Dana went out of liis way. from craJling it 
on the page to gening pcrfoniiances out of 
people, tliat everyone's in the same mo\ ie." 

"Everyone came w ilh a lot of heart and 
Iwncsty." smsV^ey. "Nobody was just 
playing stuff for laughs, and 1 think that's 
just a pot peeve of both John and mine. 

We want to have even tlic most goofy of 
comedies grounded in some w ^' so that 
you acnially care about tlK cliaracters as the 


absolutely absiud things arc happening to 
lliem. " 

"The show wouldn't work if they played 
it for lauglis. If tlicy played it for lauglis. 
it would let all the air out of it" confinns 
Gould. 

"What I was obsessed witK aside from 
toss processing when I met Dana, was 
tone." concurs McGinley. "The tone that 
Landis had on AMERICAN WEREWOLF 
IN LONDON was rcallv sopliisticated and 
really liard . . . and STAN AGAINST EVIL 
wants to niirror that lone. And it's hard. You 
don't sec many films that nail it like that. . . . 
That's what we're try ing to craft here. If we 
get this right, it’ll be the scariesL funniest 
sliow onTV. " 

"You never lose siglit tliat you're 
watching a comedy." says Varney. "Wliat 
makes great comedies great is they have 
llieir own personality, tliey liavc Uieir own 
tone, and they are projecting tliat in a very 
brave and utiabaslicd w ay . . . . This is very 
much a half-liour comedy wrapped up 
inside a horror show, or vice versa." 

Likening the directive of STAN 
AGAINST E'VIL to THE TWILIGHT 
ZONE. Gould notes. "It has the same 
underlying motive, w liich is this show 
doesn't assume y ou're stupid. Tliis show 
actually respects your intelligence. . . . Our 
show is a half-hour comedy that liappens 


to be really scary. It’s absolutely somclliing 
that I tliitik anybody who reads Famous 
Monsters would love. And as Forty 
Ackeniian said to us wlien we were kids. 
‘It’s OK to be weird. Tliis is a magazine for 
you.’ Wliat STAN AGAINST EVIL says is. 
‘Tliis is a half-hour comedy for you. This 
show speaks your language. It not only- 
respects the fact that you’re weird, it relics 
on it." 9 

STAN AGAINST Em premieres 
November 2 on IFC. 
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’ iiof lIic night, 
^it music they m ” 


DireclorTod Browning's 
DRACULA. slarring Bela Lugosi 
as Bram Sloker's immortal king 
of the vampires, endures as a 
cinematic classic. Lugosi's turn as 
the count, alongside Boris Karloff's 
Frankenstein's Monster, remains one 
of the absolute pillars of Universal 
Studios' dream team of famous 
monsters, thanks to his indelible 
performance. 



Tliis year marks the 85th amiivcrsaiy 
of DRACULA. and in celebration wc'\c 
rounded up two men who arc connected 
to the film — and Bela Lugosi himself — 
pcrliaps more titan anyone else. 

Bela Lugosi. Jr. grew up in tlic sliadow 
of his legendaiy father, and sliarcs 
not only his fa\ oritc memories of llic 
cinematic icon, but what he thinks of his 
legacy — and the film tliat started it all. 

And Maitin Landaa w lio w on an Oscar for 
ply ing Bela Lugosi in Tim Burton's 1994 
film. ED WOOD. pro\ ides insiglit into wliat 
it was like to play tlic DRACULA legend, 
finding tlic hmnanily of the Hungarian actor 
w ithout falling into the trappings of paroA'. 





A TRIBUTE TO BELA LUSOSI 









Bela Lugosi, Jr.: Wlicn im’ dad landed the loIeofCouiuDtacula in 
the 1927 Bioachva\' produclionofDRACULA. he created his\ersion 
of the clnractcr — tlte makeup, the mode of dress, tie niaiuerisins. 
and. of coiiise. tie eves. Along witli liis distiiet accent, this becane 
the cliaiacterixilion for which le is famous. In 193 1. Dad brotighi his 
portray al to tie screen. 


“Bela Lugosi is Dracula. He has become an icon, 
and he has left his mark on film history. That is 
a legacy of which he would be very proud. ” 

Universal's 193 1 DRACULA was lie first talking leiror film, and the 
catalyst for honor as a popular film genre. My father's unique portrayal 
of Count Dracula set the standard for all future interpretations of tie 
character. He personified evil while romanticizing the vampire. With 
the success of DRACULA and my fiithcr's mesmerizing pcrfonnancc. 
Univ ersal went on to produce the Irorror films tliat introduced tire classic 
monsters to tie world. 



Lugosi on the ABKOTT & COSTEUO 
set with cestor Lenore Aubert. 


BU: I remember my dad 
telling me that the difference 
between performing onstage 
versus acting on film was lliat 
onstage tlic actor's \ oice must 
cany to the back row of tire 
theater, making fora much 
more intense pcrfonuance. 



BU: I can't remember 
exactly how old 1 was 
wlienlfitstsavvthe 1931 
DRACULA. but I very 
clearly remember realizing 
what a powerful petfoniKr 
dad was. 


BU: I saw nn dad 
preparing for roles onstage 
and forfllms. Dad studied 
Iris pans tirelessly. He would go ov cr and over his lirtcs until they were 
exacth’ the wm' lie wanted. When Ik walked on set Ic was completely 
prepared, and Ik gave every pcrfomiancc his besl. Dad was a very hard 
worker. I developed my own work etliic from watcliing Dad's routine. 


BLJ: Dad did not talk a lot about tire busiiKss of Hollywood but Ik 
did make a point of explaining to iiK the roles of agents, producers, artd 
xtors. He thought xtors were loo dcpcndcnl on agents and producers, 
and he ciKoiiragcd hk to Icani a diffcrenl profession instead. 


BU: My dad was a nice man. He enjoyed good food, good wine, 
scotch, and Hungarian music. He loved cigan and his dogs and 
taking walks. We went to the (Unilcdl Magyar House in Los Angeles 
on weekends and we also spent time with my grandparents. I have 
nice memories of my home life. Tlial being said, if I iKcded a 
warning about my beliavior. all Dad liad to do was to give me "that 
look" with his eyes. 

Dad liked to entertain. He socialized mostly within lire Hungarian 
conrmunity. and with musicians. daiKers. and artists. With this group, 
tilings could gel pretty liv ely. I remember sneaking out of my room 
during one party and pecking over the slain at tlie goings-on. At oik 
event. (Ik famous pianist Ervin Nyiregy Imi played so intensely lliat 
when Ik finished there was blood on the piano keys. Tliat made an 
impression on me. 


1’ '>”D 

BU: I>dd just had something about Win — soiiKthiiig that c.xudcd 
from him. It's liard to describe, but when Ik walked into a room Ik 
immediately had eveiyone's attention. People couldn't help but be drawn 
to hint SonK people just have "il." and Ik certainh- did I attended 
military sclnol in Lake Elsinore. California and on (Ik weekends 
parents could come visit. It was a scetK every time Ik and my mom 
would arrive. I remember realizing that he w as unique at tlial y oung 
age. but il wasn't until I was older that I realized tlK irUensid of lire 
impression he had on people. 


BU: Iwas tooyoiuiglorciiKmbcrbeingonotiKrscIs. bulliiavc 
very good tiKmories of my experience on Uk set of ABBOTT & 
CC^TELLO MEET FRANK^STEIN. The set was sontber. so the 
studio brouglii in comedians to keep tilings liglit. The actors, as well 
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D racula’s 

Granddaughter 

m\ last iiainc. But it was not until adulthood 
that I lealbfd tlie incredible impact Bela 
Lugosi lias left on film histor>' and his status 
as an intcniational icon." 


M maintains a great relationship with the Lugosi famih’. 

We asked Bek Jr.‘s dauglucr. Lynne Lugosi Sparks, two 
questions: How important is it to lier to actively maintain die 
memoi}' and legac>' of lier grandfather'.' And in wliat waji s is she 
going about preser\ ing it? 

"As a yoimg girl 1 knew my grandfather liad been an actor, so it 
seemed perfectlj- natural to me to have pliotos in our home of im’ 
grandfatlieras Dracula. Ygor. a Nati\'e American, a sheik, and even 
as Jesus." she says. "It was during elementary school when 1 first 
became aware tliat my grandfattrer existed outside of our familv- 
photos, I luippcncd upon a picture book about Dracula in tirc scliool 
library {1 believ e it was from tlie Crestvvood series) and brought it 
home to show my mom and dad. 1 wanted to ask tlKin if they knew 
that Bela Lugosi was in a book! Grow ing up it became a source 
of pride to watch niy grandfatlier's mov ies w ith friends, and :is a 
teenager I Uxmght it was nice tliat people regularly commented on 


Site continues. "Maintainhig tlic memory of im’ giandfatlter is 
very important to me. It is a pleasure and an lionorto work alongside 
my dad to preserve the legacy of Bela Lugosi. As a young man just 
out of law scliool. iny dad took on tlic responsibQity of protecting tlie 
use of his father's name and likeness. Lugosi Enterprises was formed 
with the mission to honor Bela Lugosi's place in history, and to 
celebrate the icon he lias become. In addition to corresponding with 
fans, attending conventions and events, and mahitaining tlic official 
Bela Lugosi website, we arc proud to enter into selective licensing 
agreements. 1 enjoy working w ith licensees to produce interesting, 
quality Bela Lugosi products. Almost all of tlie licensees are fans 
w ith great respect fornn- grandfather, and many liavc become good 
friends of our family. My dad and 1 look fonvard to continuing 
meeting fans, encouraging screenings of my grandfather's films, and 
finding new opportunities to extend the legacy of Bela Lugosi." 

For more info, go to: helalugosi.com 



as ev eryone bclihid tlic scenes, were very nice to me. 1 remember 
getting a snack w ith Glenn Strange and Lon Chancy Jr. in tlicir full 
Frankenstein's Monster and Wolf Man makeup. 1 also remember 
thinkingUiatLcnoreAubcrt was beautiful! Most importantly . I was 
able to sec firsthand my dad's profcssionalisnt and the reverence w ith 
which every one ueated liini. 

“If I needed a warning about ray behavior, 
all Dad had to do was to give rae that 
look with his eyes.’’ 


BU: Being so stroi^y identified with the ultimate liorrorcliaracter 
earned himmany other roles, but it also resulted in him being typecast. 
While lie was always eager and liappy to work, the roles lie was offered 
w ere limited almost exclusively to the liorror genre. He always hoped 
for die opportunity to act in more varied roles that would sliow case his 


talent like die roles Ik liad been afforded in his early stage career 


BU: Ihav c been intenKtingwith my dad's fans for 60 years and 
I am continually aniaTcd at how' many' people still admire him and 
appreciate liis work. OvertlK years, fans have sent licailfelt letters of 
praise, presented me with incredible works of original art and offeicd 
pictures of my father from tlcir personal Bela Lugosi collections. 

We continue to correspond widi souk of oiu fans on a regular basis. 
We read Uk many tributes tliat contime to be publislicd in print and 
online, and we cannot count the number of tiiiKS wc sec and hear 
Bela Lugosi's name mentioned around Halloween Oik special fan 
here in Los Augcics sets up an altar to Bela Lugosi at the annual 
Dia de los Muertos celebration at tlK Hollywood Forever Cemetery. 
Another young lady w role and composed an entire musical based on 
Tod Brownhig's inteqiretalionofBrain Stoker's DRACULA. ptn iiig 
tribute to my fadKr's characterization. 

Bela Lugosi's fan base is veiy diverse, and I hear often from 
grandparents and parents wIk are excited to introduce the iKxt 
generation to the classic films. Tk fans arc the reason wc arc able 
to keep Bela Lugosi's legacy aliv e, and we are grateful for their 
dedication 


BU: At tlK end of nw dad's life he truly believed that he liad 
been fo^oHen. He would nev er have imagiiKd tlK impression 
liis portrayal has made in our world, or tliat every actor playing 
Count Dracula or a vampire after him would be influciKcd by his 
perfonnaiKC. and inspii^ to replicate his depiction of the iconic 
cliaractcr. Bela Lugosi is Draada. He lias become an icoa and he has 
left his mark on film history'. Tliat is a legacy of which he would be 
very proud. € 
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M artin Landau 
won a Best 
Supporting 
Actor Acadcm>- Award 
in 1995 for portraving 
Bela Lugosi in his 
twilight years in Tim 
Burton's ED WOOD. 

While the film took 
dramatic license to tell 
an entertaining stors' 
about the DRACULA 
legend's last hurrah 
in PLAN 9 FROM 
OUTER SPACE for 
the titular '50s director, 
plac ed b>’ Johnny Depp. 

Landau’s approach was 
ver\' respectful of the 
Hungarian actor. He | 

tells FM how he got into 
the mindset of Lugosi, 
and how he made the 
physical transformation 
witli the help of Rick 
Baker's Oscar-winning 
makeup. 

"1 became a fan. Not k 

a fenatic. but a fan." ’ j \ 
Landau tells FM. "1 
began to think about 
Lugosi in terms of 
Hungarian. I bought 
Hungarian tapes and 
started talking Hungarian, to see 
where the tongue went. 1 wanted to be 
able to pla\’ Lugosi without having to 
think about it as Martin Landau. Peter 


Martin Landau 

Capturing The Essence Of Lugos: 

By David Weiner 




dangerous." explains Landau of 
tackling the portrasal of a real-life, 
flesh-and-blood cinematic icon. "Tim 
and I had these conversations. 1 said. 


'Lve got to be Bela. 1 
want [the audience] to 
foiget completeK’ that 
an actor is plaving a 
role. That this is Bela 
Lugosi. Tie picture 
depends on it.' I said. ’1 
can't do a caricature of 
him. I've gotta do him.' 
... And Tim never had 
to direct me. He didn't 
bother. I walked onto 
a soundstage as Bela 
Lugosi. People called 
me Bela. Johnny Depp 
called me Bela. When 
^ I visited the set as 

Martin Landau, people 
were uncomfortable. 
1 mean. I was an 
interloper. 1 didn't 
belong." 

Of Baker's brilliant, 
j incredibh' subtle. 

structure-altering 
makeup design. 
Landau explains. "It's 
in pieces. For instanee. 
his car proportions 
were bigger tlian mine 
wSmt ' for his head. So we put 
cars over my ears 'The 
, nose was a different 
shape, so we did that 
in pieces. I have a prettv’ heavy bunch 
of lips. He didn't. So we created a 
piece that covered my upper lip. He 
had a cleft in his chin, 1 don't. Boom. 


Medak. who's Hungarian, is 
a director that 1 worked with 
on SPACE: 1999. He called 
me after he saw ED WOOD, 
and he said. 'Martin, it’s 
probably the best Hungarian 
I've seen outside Budapest. 
Because vou weren't an actor 
trv'ing to be Hungarian, you 
were a character trying not 
to be.' Whieh is what I did. 
Lugosi didn't want the accent. 
He wanted to assimilate. He 
wanted to be Boris Karloff. He 
couldn't. He couldn't get rid of 
it. He tried like hell." 

"I set out to do something 



Eyebrows, different. Hairline, 
different. ... There are faces 
that arc expressive and feces 
that aren't. There are faces that 
actors sadly are bom with that 
don't move a lot. Mine does. 1 
could do things, which means 
tliat what I'm feeling happens. " 

Concluding our conversation 
about ED WOOD, the topic of 
Lugosi's son comes up. Landau 
offers. "1 haven't seen Bela. Jr. 
in a long time, and I hope he's 
well. He looks like his father. 
He's a nice man. 1 wound up 
liking him a lot. Please say 
hello." € 
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rUlURE EfRSSED 


HBO's new tsl<G> on Michatpl Crichton's 
prescient look into the near Future 
alloH/s the perfect opportunity to 
rei/isit the original source material From 
the point oF i/iew oF the man ivho liL/ecI 
to tell the tale, Richard Benjamin. 

By Dai/id WG>inG>r 
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B efore there was the Terminator, 
there was the Gunslinger. 

Like any great Sci-Fi talc, 
writer-director Michael Crichton's 
1973 thriller WESTWORLD was not 
only fonvard-thinking but cynically 
realistic in its d\stopian view that 
technology will ultimately turn against 
its creator. In this particular instance, 
it's an android that holds a grudge, 
and Yul Biy nner's relentless, deadly 
force provided the template for Arnold 
Schwarzenegger's equally iconic 
cybernetic organism. 

"It was scarier than I remembered." 
Benjamin tells FM of his impression 
of WESTWORLD after a recent 
viewing of the film. The veteran star 
of such broad-ranging film and TV 
projects as CATCH-22. LOVE AT 
FIRST BITE, and QUARK — and 
director of such memorable films as 
MY FAVORITE YEAR. RACING 
WITH THE MOON. MERMAIDS, 
and THE MONEY PIT — is not 
particularly fond of watching himself 
on screen, but his revisit sparked a 
number of new insights: "Michael was 
really ahead of all this kind of stuff 
toda> . When you see pictures like EX 
MACHINA — she's a robot, but she 
turns out to be lethal — and there's 
a TV show called HUMANS, which 
is very interesting because someone 
does sleep witli a robot in there — all 
these things are children of Michael's 
writing." 
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After cutting his teeth in the 
director’s chair on the 1972 
TV-movic PURSUIT. Crichton 
made his feature-film debut \Nith 
WESTWORLD. and Benjamin notes 
that the towering. 6’9" novelist- 
tumed-director was impeccabh 
prepared. "He knew exacth' what 
he wanted. He’s one of the smartest 
people I’ve ever met. and you get 
smarter around him. I mean, you 
think you get smarter around him. 
because his intellect and also his 
wit and evciything is on such a high 
level that it brings you up." 

WESTWORLD is set in a near 
future in which tourists pa>’ top 
dollar to live out their innermost 
fentasies — and perhaps work 
theirway through the seven deadly 
sins — at adult-oriented theme parks 
like Western World. Roman World, 
and Medieval World. In a controlled 
environment populated by compliant, 
servile androids and monitored b>' 
white-coat lab technicians, park 
guests can indulge their most base 
urges, from picking fights and wanton 
sex to even killing for pleasure. In 
WESTWORLD. even the horses and 
snakes arc manufactured sviithctic 
creatures. Everything is controllcd. 
Naturally. this "highly reliable” 
technology develops an unspecified 
virus, resulting in a slow chain of 
glitches. Emomalies. and malfunctions 
that crescendo with out-and-out robot 
revolt mayhem. 

"IMichael] was creating this whole 
[concept] of the machines going craz>- 

— something he really believed in 

— that people were giving too much 
over to them." says Benjamin. "And 
you can see it ail in JURASSIC PARK 
and all the stuff he did." Notablv . 
WESTWORLD was the first film to 
cmplov' computer-generated imagery 
in the narrative — a simplistic 
pixclation. fundamentally, albeit very 
complicated to create — in the form of 
the Gunslinger’s point of view; basic 
grid-like patterns showing bod\ -heat 
signatures that allow him to track his 
pre}-. 



THIS PAGE AND 
OPPOSITE: 
RichQrd Benjamin 
faces off against 
Yul Brynner's 
Gunslinger 
muHple times. 



work required of his role, offering. "I 
looked foiAvard to all of that. It was the 
!2-year-old in me that took over, so 
the idea 1 could ride and all that kind 
of stuff — it was prettv' much a dream 
come true.” Of course, that meant 
Benjamin and co-stars James Brolin 
and Dick van Patten could engage in 
the ultimate cliehed Western saloon 
brawl and love eveiy minute of it. "We 
all were doing stuff wc wouldn't get 
to do ordinarily, you know ? All of a 
sudden, we’re in a John Ford bar fight 


pirivirc caLiBDY 


WESTWORLD was a project unlike 
anything that had come Benjamin’s 
way. and he jumped at the chance to 
pla\' cowboy on the big screen. "I just 
said yes right awa>- because where 
was a person like me going to get to 
be in a Western gunfight? You know 
what 1 mean? And do all the things 
you dream about as a kid. So it made 
perfect sense to me. and it was also 
science fiction, which I loved. It had 
all those ingredients.” 

One of the pleasures of 
watching WESTWORLD is 
living vicariously through 
Benjamin’s emotional character 
arc as he tries to temper his 
excitement about the experience, 
work through his trepidation over 
shooting someone or sleeping 
with a sex robot, and then easing 
into the nonchalant nature of it 
all. Benjamin's innate excitement 
for the film role itself emanates 
through his performance. It also 
invites the viewer to identify- 
with his character's terror and 
fear for his safety when the 
Gunslinger targets him for 
certain death. 

Benjamin says he had no 
hesitation about taking on the 
horseback riding and stunt 



here. How's that going to happen? So we all wanted to do 
as much as we can. including all the riding and the shooting 
and all that stuff." 

FDFiCirC FFIErOSkikPS 

Through all this fun. Benjamin bonded with his co-stars, 
becoming good friends with Brolin. Bre nner, and Crichton. 
"We got along right away." says BcnJajnin of Brolin. "1 just 
thought he was great for the part. He looked great. We'd sit 
around in between camera set-ups and we got to be friends. 
He's a really nice guy. real down to earth. ... When we did 
some of the stuff at Red Rock Canyon, w hich was w here we 
shot the exteriors. Paula, my wife, came out there with us 
and we all went horseback riding together. It was reall\' just 
a total pleasure." 

Benjamin reports that Brynner loved being on the 
WESTWORLD set, and would even show up when he 
wasn't scheduled to work. "The [assistant directors] went 
craz>- because they thought somebody had made a mistake 
and called him. and when they said. ‘Mr. Br>nner. you’re 
not called today. Who called you?' He said. 'Nobody called 
me.' They said. ‘Well, why are >ou here?' And he said. I 
can't think of a better place to be.' He loved being around 
movies. He loved making movies." 

The two men forged a nice friendship, and Benjamin 
remarks that the larger-than-life THE KING AND 1 Oscar 
w inner was always armed w ith a good story. "1 couldn't 
alwa>s tell if he was making up something." Benjamin says 
with a laugh. "It turned out it was all real and all tme. He 
took me out to a Japanese restaurant on Pico Boulevard for 
lunch one da\’ when we had a break, and the> all knew him 
in there, and he was talking to all of them in fluent Japanese. 
So he was surprising all the time." 

Benjamin also recalls a noteworths' exchange with 
Bre nner that imparted some solid acting advice: "Wc 
talked about movies, and he talked about Westerns, and 
he talked about how he gave awav most of his lines on 
MAGNIFICENT SEVEN. He said that in a movie like 
that, it's better not to talk too much. 1 think he actualK’ says 
that line to me in WESTWORLD. But he had much more 
dialogue originally, and gave most of it awa%’. And he said. 



'Then, when you say something, it has real weight.'" 

Incidentally. Br^mner's Gunslinger character came pre- 
loaded with dramatic weight, given the fact that he wore the 
exact same costume from THE MAGNIFICENT SEVEN 
in 1960. The visual cue gave knowing audiences a smart 
additional la\ cr of recognition for the seasoned antagonist 
that he portra\ s. 

As for Crichton, Benjamin maintained a long-standing 
friendship with the fellow director that also happened to 
include top-notch Japanese cuisine. "We got to be very good 
friends and hung out a lot after the movie. He liked going 
to these Japanese shabu-shabti places. We'd have dinner 
together, he and 1 and Paula, over the years. Wc got to be 
really good friends with him. We were close to him just 
before he passed away. But he w as just so stimulating to be 
around." 
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TriE FUTUF)E DE UJESTLlJaflLD 


A solid box-office hit (pulling in close to four 
times its budget) and a flashpoint for water-cooler 
conversation. WESTWORLD spawricd a 1976 sequel. 
FUTUREWORLD, and a vers short-lived 1 98U TV 
series. BEYOND WESTWORLD. You can also 
probablv thank the film's influence for the circuit-faced 
■FemboV ■ foes in THE BIONIC WOMAN and THE SIX 
MILLION DOLLAR MAN 

Benjamin was not involved in any of the 
WESTWORLD follow-up projects, although he was 
approached to star in FUTUREWORLD, which saw the 
brief return of Brynner's Gunslinger. "There was talk 
of [m\' involvementj. and 1 met the producer out here, 
but I found that Michael wasn't going to do it. and that 
Michael wasn't going to write it." explains Benjamin. 
"There's something about the vision of the person, you 
know? And 1 saw that that wasn't going to be there. 
Making a sequel or something without his input — to 
me. that was the whole thing. Michael was it. Michael 
was the whole reason to do it. " 

After multiple decades. WESTWORLD is back once 
again as a brand-new HBO scries under the intellectual 
guidance of Jonathan Nolan (creator of PERSON 
OF INTEREST and co-writer of many of brother 
Christopher Nolan's films, including THE PRESTIGE. 
THE DARK KNIGHT, and INTERSTELLAR) and 
his wife/partner. Lisa Joy. with executive producers 
J.J. Abrams and Bryan Burk. Aiming to delve deeper 
into Crichton's futuristic concepts with a contemporary 
take on "the dawn of artificial consciousness" paired 
with the timclcssness of human nature — coupled w ith 
the pedigree of the Emmy -w inning cable ncrivork that 
produces GAME OF THRONES — excitement about 
the new WESTWORLD is at a fever pitch. Nothing can 
go wrong. ... Right? 



TOP: James 
Brolin encourages 
Benjamin to 
play the game. 
RIGHT: The techs 
that control the 
adult theme park. 
OPPOSiTT: Michael 
Crichton's near- 
future parable is 
closer than we 
think. 







Steve Austin, astronaut. A man barely alive. Gentlemen, we can rebuild him. 
We have the technology. We have the capability to make the world’s first bionic man. 
Steve Austin will be that man. Better than he was before. Better. Stronger. Faster. 


UWkbMR lYIMn 

Four decades after the debut 
of the ‘70s show that became a 
phenomenon. Lee Majors looks back 
fondly on the series that made him 
a star — and inspired a generation of 
bionic believers. 

By David Weiner 

H ear that? Tlial's the sound of 
millions of grown-up kids stiil 
making tiul "bionic sound" when 
the\' do something super impressi^•e or 
super silly in their e\ ery din lives. THE 
SIX MILLION IX)LL AR MAN TV 
series was a genuine phenomenon in the 
mid ‘70s. and for liiose who grew up 
in tiiiit era. the memories are incredibh' 
potent, from Stc\e Austin's battle with 
Bigfool to the fonuidable Venus Deatli 
Probe. Jolin Saxons Robot Impostor. Tlie 
Seven Million Dollar Man. and of course 
Stc^■c■s lose inicrcst. Jaime Sommers. 

Tlvtnks to Lee Majors' easy going 
delK'cry and ragged build. Sle\ e Austin 


was an e\ cry inati hero tliat cs eiyonc 
could relate to. A supcriiero disguised 
in plain sight due to lus liiddcn bionic 
legs. arm. and eye. he filled a void of 
imagination in tlic '70s at a time when 
lltere were few successful Sci-Fi/fantasy 
show s on television. And iIk fantasy 
felt all the more real as tlx; near-future 
technology seemed like it may well be 
right around the comer. 

For llwse unfamiliar with tlic series. 
THE SIX MILLION DOLLAR MAN 
followed the adventtircs of Sle\ e Auslia 
a former NASA 
astronaut wlio was 
critically injured in 
an experimental test 
flight. Resurrected 
and rebuilt with 
bionic technology 
tiiat ga\ e him the 
ability to ran up 
to 60 m.p.h..jump 
incredible heights, 
sec long distances, 
and lift and grab 


w ith super strengtlr he used his cnliaiKcd 
capabilities in the service of the OSI. a 
top-secret govenunent organizatioa with 
the help of director of operations Oscar 
Goldman (Richard Anderson) and bionic 
fix-it doc Rudy Wells (Martin E. Brooks, 
as w ell as other actors Allan Oppenheimer 
and Martin Balsam). 

A BIONIC PHENOMENON 

Based on the 1 972 Martin Caidin 
no\ el CYBORG. THE SIX MILLION 
DOLLAR MAN ran on ABC for five 
seasons from ‘74 to ‘78 after a trio of 
introductory TV-rao\’ie pilots in I97J. 
with a spinoff series — THE BIONIC 
WOMAN — and tlirce TV mo\ies 
follow ing suit. Through it all. Majors says 
tltat he knew liis sliow was a liit. but was 
somewhat obih ious to how mucli of a 
plienomcnon it liad truly become. 

"I didn’t know how big the show was 
at tlx; lime, because you're working so 
hard; you work, you go home, you come 
back, you go back. Ai^ thca after that, 
w hen I was off for any time. I was eitlier 
doing a little film somewhere or I w as at 
my liideout. my secret location fishing 
with no phone and no TV." he explains to 
FM. "Only in the last ten years, when I've 
really traveled around the world and stuff. 
lia\ e I begmi to realize 
really was. How marw 


“I wanted it to be a little more 
serious show, about the human 

bGing hitnSGlf rSthGr thsn thGSG Motors foces oft with John Soxon's robot 

new bionics.” 




BUILDING A NEW KIND OF HERO 

Displa\’ing a good balance of fanlastic 
action with character dc\ elopnienl 
coiKcnis, THE SIX MILLION DOLLAR 
MAN differentiated itself riglu awav' 
from tlic prcpoiKicrancc of cop. legal, and 
medical shows of television in the mid 
'70s. "At the lime it was a pretty good, 
groundbreaking series." sa\ s Majors. wIjo 
was best known for his role on the '60s 
Western TV sliow THE BIG VALLEY 
at the time. "It included a lot of tlie 
supcipowers tlial tlK Comic-Con people 
like, witli Supennan and Batman and Robin 
and suck and. of course, tliat was one of 
the tilings that worried me. BATMAN was 
the most popular show on during tliat time 
wlien I was offered this pari, but I didn't 
w ant to do a sliow that was considered to 
be campi; > 011 know? I wanted it to be a 
little more serious show, about the human 
being himself rather than tliese new bionics 


that w ent on to get into tlic 
air force, or into the service, 
wanted to be astronauts — just 
an amazing inllucnce on that 
generation. I nc\ er knew tliat. 

Wliat we were doing with 
the bionics, and tlien seeing the 
people in the scientific world 
rcalh' putting those bionic 
things to use. I look back 
and think. ’Gosh I liopc the 
sliow did help bring along that 
technology.' Espccialh- when 
you see our veterans, the boi s tliat are 
coming back from service and war. that ai 
injured and tliat can use these parts." 


ever try 
to run through 
the woods 
with bell- 
bottom pants? 
Swaying in 
the breeze 
and catching 
on every little 
branch there 
was?” 


tliat we were talking about. And so 
[the producers] agreed to play down 
tlie bionics, because I didn't want it 
to be ci ciy other scene of me lifting a 
car. or doing something which seemed 
kind of sill>- at tlic time." 

Before SIX MILLION DOLLAR 
MAN cemented its fonmila with 
Halve Beimetl and Kcmicth Jolinson 
producing the show, it skewed more 
toward a cloak-and-dagger 
style of storytelling, 
courtesy of two TV-mo\ ic 
cnlries bv c-\ecubve 
producer Glen Larsoa "We 
kind of went into tlie fames 
Bond kind of genre thing, 
where it was a little more 
women and music and tliat 
sort of stuff, tliat I didn't 
really think was keca" says 
Majors. "By the time we 
did the tliird movie, we got 
back to wliat we were really 
looking for I w anted to do 


family could sit down and watch, from the 
little kids all the way up." 

CHALLENGES OF THE SERIES 

Majors jokes that the biggest cliallenge 
of making SIX MILLION DOLLAR MAN 
w as not only the ph> sicalif\- of the role — 
but Hk fasliion statements. "It was a very 
tough sliow. Every daj' was a lot of plw sica! 
nmning. You ever liy to mn tliroiigh tlie 
woods with bell-bottom pants? Swaying 
in tlie breeze and catcliing on eveiy Litle 
branch there was?" lie says with a laugli. 
"We liad a sh lc guy w Im really wanted to 
make a point, and it was the '70s look, you 
know? Bell bottoms. 1 couldn't stand them! 
Trying to run. Ihev' were just llappin' in the 
breeze, lou know ?" 

Tlie actor, now 77. admits tlial it may 
liavc been a mistake to take on so much 
running and jumping. "Over my career 1 
probably did about at least 80 percent of my 
stunts, because 1 was > oung and tlioughl 
I was im'incible." lie explains. "I was a 
college allilctc and I was as good as some 
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"Andre the Giant, 
the wrestler, was Bigfoot. 
And he was a gentle giant.” 

a contract at Universal THE BIONIC WOMAN.' And tlrcy did! 
and appeared lo be tlie Ifj ou'xe got something lliat's successful 
perfect candidate for tltey want to spin it off riglit a\va>. and 
the role. that's the reason 1 never got much because 

"1 thought it was they spent all tlic money spinning off 
great." sa\ s Majors. these other shows thc>- kept doing. Even 
adding. "I e\ en wrote if the> w cren't e\en about SIX MILLION 

a song for tlK first DOLLAR MAN. thc%- would make other 
episode and sang it." pilots on their profits." 

. , . . , TIk Jaime Sotmners 

of my stununen. And. of course, as long as cluiracter was an immediate hit. and fans THE BIGFOOT EPISODE 

they got paid, each tune 1 t^ to do it ov er. "Of course, after she 

tliev' got paid again! Now I look back, at jjjj. ^ know. Of the 100-phis episodes filmed o\ er its 

ntv' age wilJi some of the weakiKsses I have jfypu jjijg an ice cream cone, we're going five-season nta the one tliat Majors gets 
10 give you a gallon of it. so let's just spin asked about tliemost is "The Secret of 

her off and do another show.” sav s Majors. Bigfoot” nvo-partcr. Capitalizing on the 

"I tliink at one point thev- w anted to spin surge in popularitv of the nw tliological 

Ma-x llie dog off and do his own show! Sasquatch creature after sliakv’ footage 

Tltey came to me w ith lliat dog to put on of an alleged sighting exploded into 
my show and I said. I'm not taking a worldwide debate regarding its autlicnticitv. 

bionic dog on mv' show. You go put him on tl»c episode posited that Bigfoot was 


his secrets, you know? 1 felt like sucli a 
diimmv because here I am. lifting this car 
up with OIK arm. and Uku. of course. \ ou 
see off camera tlsre's two guys with a 
jack, jacking tlK car up. And tlKn 1 could 
iniagitK the kids going. 'Oil. man! ' 

BIONIC SPINOFFS 

In the first v ear of tlK series. Steve Austin 
faced offagainstavarictv- of foes. But ^ 

Majors started lo feel like iiis character w as ^ 

missing something more emotional in his 

arc. "I told IIk vv liters and Uk producers. ' .IB 

'Look. I think I need a love interest. We 

haven't had a female on tliis show. I'm tired 

of looking at these liairv’-legged guysevery H fi . ' 'n'Or," ' if" 

day.' So we wrote the stoA about Jaime ^ ' 

Sommers, who was my girlfriend and was ' ' 

a termis plaver.” Lindsay Wagner, who liad * 

appeared in THE PAPER CHASE and on 

such shows as MARCUS WELBY. M.D. 

and THE ROCICFORD FILES, liad been on 



in my doiks. 1 tiiink 1 sliould nave used r 
stuntmen more. Tliat's oik regret!" 

Another element Majors straggled 
with was exposing the secrets of the 
sliow to impressionable children while 
filming. Maintaining the mystery was v c 
important to him. "It was hard with kids 
Uiinking. 'Here's the Six Million Dollar 
Man. Steve Austia' and we'd be shootin. 
somcwlKie out on (Ik street and kids 
would gallKr. and I felt so silly somclimt 
— a magician never rcallv wants to shov 
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aclually a bioiiic protector created b% an alien 
race. 

‘‘A lot of tlie kids lo\'e Bigfoot." acknowledges 
Majors. "Even today, ilicrc arc shows Tve scea 
yon ki»w. FINDING BIGFOOT. on some of 
these weird channels. The people still think there 
is a Bigfoot out tliere somew liere. ... Of course. 
Andre the Giant, the wrestler, was Bigfoot. and 
he was a gentle giant. He was 7'4‘' or something 
like that, rtcarly 400 pounds or more, and he'd 
get in that suit and lie'd be in it all da)', and it 
was hot!" 

The first confrontation between Stc\'e Austin 
and Bigfoot is truly an epic event among fans 
of tic series, and Majors remembers lilcralh' 
fearing for his life at one point during the 
choreographed brawl. "We liad a fight scene 
that lasted almost all day out in the woods." he 
recalls. "1 remember Ic was to pick me up and 
tltiow me and then come and take a flying leap 
and land right on top of me. It being a suitin' iiy. 
he did pick me up atid threw me a w'a)'s. and 
then all of a stiddea I'm looking up and 1 see the 
sun go blank, like a cloud went over, and here 
he comes. I meaa lie was cornin' down! And I 
thought I was going to get crushed. It was tic 
most weird feeling. But he never touched me. 
Amazing. I couldn't belie\'e tliat lie just didn't 
touch me. And tlat's Iww good a w rcstler Ic 
was. a guy like that, iliat big." 

Detailing the softer side of his onscreen 
oppoicnt. Majois remembers of his French 
costar. "He had a restaurant in France and Ic 
loved to cook. He luid a gentle side to iiim. 
which was just super. He w ould sit in Ills chair 
while w e were waiting for the next setup, and 
he'd have a six pack of beer. And Ic would grab 
one. drink it down in one gulp, crush the can. and 
grab another one. And to tliis day. I don't tliink I 
ever saw liim go to the bathroom that whole day. 
or go and get out of tliat suit. I don't ktew w hat 
was in that suit!" 

DIRECTING THE FOOTBALL EPISODE 

Altlcugh he wasn't a regular director on the 
slew. Majors took on directing duties for another 
fan-favorite episode. "Oic of Our Ruiuiing 
Backs Is Missing." A college football pla)'er 
liiniself. he felt he w as uniquely suited to capture 
the action of all the NFL guest stars cast for the 
episode. He explains, "I kicw tic gm s — we 
had Dick Butkus and Larry Csonka and lliree or 
four of tic Rain players at the time. It was just 
one of tlcse shows 1 krew where I wanted to 
put the camera and be able to direct it. We look 




THE BIONIC ACTION CLUB KIT: 


With Lee Majors way too busy with 
his bionic schedule to respond to fan 
mail, Kenner took up the slack with a 
brilliant marketing move: The Bionic 
Action Club Kit. For the price of just 
50 cents “for postage and handling,” 
kids would receive the ultimate 
package in the mail, containing a 
cool SIX MILLION DOLLAR MAN 
sticker; a Bionic Action Club certificate 
you could sign your name; a membership card that you could carry 
In your Velcro wallet at all times in case someone asked for your 
credentials; and the cherry on top; a full-cobr photograph of Lee 
Majors as Steve Austin, signed by Col. Steve Austin! 




THIS PIC: Lee Majors sports the latest denim 
fashion. BELOW: The iconic '70s Farrah 
poster that Majors picked himself. 


one w liole firsl day out in IIk middle of 
nowlKie on ihis dirt field, which liad rocks 
and e\cn lhing else on it. surrounded b)- a 
few guards, and played this game. And it 
w as just Csonka and me against about five 
or six otter guys, and they were all pros. 

So it was a \ eiy hectic day. a hard day. 
There was a lot of liard hits there, and it 
was fumn-. But since it was a very hot dm. 
to get Uieiii to perfonn or keep going witli 
me. I iiad a little cooler on the sidelines 
filled with cold beer. They didn't lia\ e 
many lines to say. so it was kind of all right 
if the>’ snuck one e\ ery now and then." He 
adds with a latigli. "But the hits got a little 
liardcr. ... It w as really great, and I became 
great friends witii Csonka and a burtch of 
those gu) s for a lifetime. " 

LIFE WITH FARRAH 

Anyone w ho was sentient during the 
mid '70s knows tliat. alongside THE 
SIX MILLION DOLLAR MAN. Farrah 
Fawcett's popularity was a phenomenon 
in its own right. Majors and Fawcett 


were married from 197.1 to 1982. and tlic 
Hollywood pow er couple could be seen 
jogging togetlier on ihccoxerot People 
maga/iiK and being good sports on 
B ATTLE OF THE NETWORK STARS. 
Wliat some people do not know is lltat 
Majors' influence on Farrali's early career 


mo\’es liad a lasting impact on tte pop* 
culture landscape, from CHARLIE'S 



ANGELS to ter iconic red balliing-suit 
poster. 

"Wten I met Farrah. she liad not done 
aiw'thing. period, and 1 really telped her 
w ith iKr career." reports Majors. "One 
week after she arrh-cd in L.A. we started 
living together. 1 had just started (OWEN 
MARSHALL: COUNSELOR AT LAW], 
so I put her in sev eral of tliose as my 
recurring girlfriend to get ter experience 
and stuff like thaL to telp her. And there 
of course. SIX MILL, she did three or 
four. And she was also doing CHARLIE'S 
ANGELS- 1 knew Aaron Spelling veiy 
well, so tliat 's one of the reasons ste was 
in that show. And even when we did the 
pilot for THE FALL GUY. we just w ent 
through a divorce and ste still came and 
did the pilot. So it was all good. \ ou know? 
She was a good actress and I think tliat. Iiad 
she gotten the rigltt film parts, she w ould 
lia\e done a lot better — even liiough I 
thought ste did tremendous after she left 
CHARLIE'S ANGELS, which is funi^-. 
because wten you think of CHARLIE'S 
ANGELS a lot of people tliink of Farrah 
Fawcett. First of all. ste only did one year 
and tliat w as about it. And I was lucky 
enough to be able to pick out the poster 
that sold the most in tte histor)’ of postcis. 

I went through ttem all. and that was the 
one." 

As for their earh -'80s split. Majors 
volunteers. "It's just hard w hen you're both 
in tliat business, and especially w hen you 
start doing your own series. You see each 
otiicr less, and tiKn you start doing films 
in between your series — 1 tliink 1 saw 
her two weeks in one year at one point. 
Absence doesn't make tte heart grow 
fonder. I don't think. You can see w here all 
tte breakups in Hollywood have liappened. 
wilk you know. Brad Pitt and Jennifer 
Anistoa Tliey tteught they were the 
perfect couple. It's just very tough in our 
business to do tliat. So I'v e been married 
now for 20 yean to a beautiful girl named 
Faith. Ste could've been an actress, but 
she didn't want to be. She's been with me 
24/7 fortlie 20 years, and she's just been 
fantastic." 

END OF THE BIONIC RUN 

After a solid run. both THE SIX 
MILLION DOLLAR MAN and THE 
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MILLION DOLLAR MERCHANDISING; 

THE SIX MILLION DOLLAR MAN was a femily show, and 
as a result the various toys artd related merchandise 
sold briskly, from the 13" Steve Austin action 
figure (with bionic grip, bionic eye view 
through die back of his head, and multiple 
“adventure set" mission outfits and gear 
available) to his enemy, Maskatron, and 
the towering Bionic Bigfoot, plus puzzles, 
board games, snap-together models, 
comics, records, lunch boxes, and so 
much more. 

"I do go to some signings now around 
the country, and people come up with 
all kinds of merchandising," says 
Majors. “To me. it was just amusing. I 
: didn't think much of it. I didn't know I 

^ would even sell, you know? But then 
lately, like this past year or two, I’ve 
done a couple of shows and everybody 
in line's got onei" 


BIONIC WOMAN were cancelled in 
1978. "You never know why thev cancel 
sliows someliines." sav’s Majors. "I think 
ihev' cancelled it prematurely. Mainly 
because, if you follow the path, we did 
three more movies after that that w ere 
Inigely rated." Tire second of the tliree TV 
movies. 1989‘s BIONIC SHOWDOWN, 
focused on a new bionic cltaractcr. Kate 
Masoa "We wanted to try to do arwUicr 
spinoff series." recalls Majors, "and we 
had this young actress nobody knew who 
she was — and that was Sandra Bullock." 

Before returning to the bionic well 
with lliosc three follow-up TV movies. 
Majors made a concerted effort to sltake 
his bionic tv pecasting w ilh a vtuictv' of 
different film and TV roles. The most 
enduring series was THE FALL GUY. in 
which lie plaved Hollywood sliintman- 
tumed-bounty hunter Colt Scavers from 
■81-'86. "The reason I did FALL GUY 
for Glen Larson afterwards was because 
I was going to try to gel away from that 
SIX MILLION DOLLAR MAN stigma, of 
being remembered as that." adrrtils Majors. 
"But even though 1 did five years of a hit 
show, and tltree or four more tclcv ision 
series after tliat. [SIX MILLION DOLLAR 
MAN) is still to this dav w liat j ou'rc 
remembered for. Which goes to prove it 
was a V cry powetfiU. 
powerful sliow." < 


Watch Lee Majors on 
Ashy'S EVIL DEAD 
startinfi October 2 ot% 
Stan. 
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W ith Forry Ackerman’s lOOth birthday 

arriving this year, we knew we had to do 
something special to mark the occasion. The 
concept of a “Famous Monsters Presents” 
anthology had been rolling around in our heads for 
a while, so we took the opportunity to gather graphic 
stories from writers, artists, and celebrities to both 
honor Forry and create the best collection of “weird 
tales” this side of ... well, Weird Tales. 

The variety of material blew us away. We got classic 
monster tales, stories about growing up with Famous 
Monsters magazine, disturbing horror/Sci-Fi pieces, 
and in some of the most creative ventures, stories about 
Forry himself! Renowned author Jason V Brock gave us 
one of these, “Vamping It Up,” which suggests that the 
introduction of Vampirella to the comic-book world 
may have not taken the traditional route. Carlos Angeli 
brought it to visual life, and we thought we’d tease the 
story in these final pages to give you a taste of what’s to 
I come in TALES FROM THE ACKER-MANSION! 


Cover Art 


Special Deluxe Edition Cover 


by Sanjulian 
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For mere news on 
TALES FROM THE ACKER-MANSION 
and other titles from 
American Gothic Press, fellow us on: 


/AGPMonsters 


AmericanGothicPress.com 









SUNNy? OVER 

Hsas ITS POURINS MORE RAIN 
THAN SWii J6LMC>'. ANP SHE'S 
BEEN SAVINS THINSS IN SOME 
WEIRP LAN6UASE, LIKE NOTHINS 
IVE HEARP BEFORE. . . 

I TRIEP ESPERANTO" ^ 


WHAT POES 
SHE SEEM TO 
BE SAVINS? 


60METHINS ^ 

ABOUT FOOP, I BELIEVE. 
SHE KEEPS SAVINS 
■PRAKULON, PRAKULON' 
ANP POINTINS TO HER 
STOMACH! t 


^ OH MV! THAT'S ^ 

REALLV STRANSE. . . TELL 
VOU WHAT, RAV HARRVHAUSEN WILL 
BE HERE ANV MINUTE, ANP WE'LL 
COME OVER ANP SEE IF WE CAN 
PUT OUR HEAPS TOSETHER ON 
HOW TO Ha.p you out. . . , 








li you enjoyed reading this issue of 

Famous Monsters magazine, spread the word. Tell your friends to pick 
up a copy. Work the pop-culture conversation around you to include 
Sci-Fi, fantasy, and horror. Do it so we can cultivate, educate, and ensure 
generations of Monster Kids to come. 


/fmof t /fmofl 


/fmofl 


(Sifamousmonsters 


/famousmonsters 


/FamousMonstersofFilmlandMag 







By Natalie Margulis 


J osh Kirby, a prolific and iconic commercial artist in th 
publishing industry, began his decades-long career 
designing the cover art for pulp science fiction novels. 
In a time when art was still seen as an 
outsider’s game played by the mad and the 
menacing. Josh Kirby helped legitimize the 
cover artist, eventually going on to paint 
covers for Sci-Fi classics like JOHN CARTER 
OF MARS before finding his niche in the 
world of Terry Pratchett’s popular Discworld 

Upon completion of a formal arts education at 
University in his native Liverpool, England, Kirby ^ 
chose to distance himself from the popular portrait 
style of the time and create intricately grotesque images. 
Like his detailed creations, Kirby’s career as an artist was 
painstakingly planned out from the start. He admitted, “I 
decided to be an artist when I was seven years old.” 

Our very own Forrest J Ackerman rubbed shoulders with 
Kirby as an infiuencer and creator in the publishing 
industry. Both Forry and Kirby followed their . 

passions, realizing that if you work hard at 
what you love, success will follow. 

So, Dear Readers, please join us at 
Alien-Con to celebrate the life of 
both men, whose fingerprints are all 
over so many things you love. ^ 


Josh Kirby is just one example of 
the unsung heroes of pulp art, 
monster [tainters. and comic 
hook legends to he featured in 
upcoming FM publications. J 
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